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Uvod

Tuto komedii jsem napsal pred triceti lety v roce 1983. Jeji vznik md své po-
zadi. Jako student americké literatury ve Spojenych stdtech jsem si oblibil
komedidlni televizni seridl ,,The Love Boat“ = Lod Ldsky. Jednalo se o vy-
letni lod, kde travili svou dovolenou riizni pasazéri. Hereckd posddka této
lodi u mne ziskala velké sympatie, takZe jsem po ndvratu ze Spojenych stdti
do Zdpadniho Némecka sepsal tuto humoristickou komedii a predloZil ji
mé byvalé docentce na univerzité, rodilé Americance, u niz jsem jesté pred
studiem ve Spojenych stdtech absolvoval béhem studia semindr* americké
krdtké povidky (short story). Tato komedie ji velmi zaujala, mimo humoru
se ji libily dialogy.

Rozhodl jsem se, zZe toto dilo neponechdm v Supliku. Od prislusné americké
televizni stanice jsem si vyZddal adresu na prislusného producenta v Holly-
woodu. Sekretdrka mi sdélila, Ze jejich (script) writers (spisovatelé/scend-
risté) podléhaji ochrané odborti, ale at” jim své dilo zaslu. V dalsim dopise
mi potvrdila jeho prijem.

Po delsi dobé mi tuto komedii poslal zpét osobné producent, kde mi v delsim
dopise sdélil, ze mé dilo nezapadd do rdmce jejich produkce, ale Ze mné preje
hodné zdaru pri mém dalsim psani. Treba se jednalo i o povzbuzeni pro dalsi
pokus pro jeho spolecnost. To mi vSak napadd az nyni. - Vénoval jsem se ra-
déji plné jistému zajisténi své existence.

Pri mé pristi cesté do Spojenych stdtii jsem tuto komedii predloZil jednomu
profesorovi pro literaturu na univerzité, kde jsem drive studoval. Sdélil mi,
Ze jsem nemohl uspét, ponévadz jsem napsal spolecenskou komedii, kterd
nemd v USA tradici. Ihned jsem si uvédomil, Ze u americkych televiznich
komediich se jednd o vztahové komedie mimo spolecensky kontext.

Utahuji si ptivodné i z komunismu, av§ak ne z Ruska, takze politicky aspekt
této komedie patii dnes do déjin.

Srdcem dramatu je konflikt, dialog je jeho dusi. Konfliktii je zde vice, protoZe
se jednd o ctyri integracni Cdsti. Nékteré konflikty jsou objektivni, nékteré
subjektivni, to znamend v dusi hrdiny, vztah je pritom druhotnou zdleZitosti.
Pozitivni zhodnoceni americkymi odborniky lze poklddat za kladnou re-
cenzi, kterou toto skromné dilo automaticky ziskalo, a tak jsem se rozhodl

zahdjit s nim druhou edicni radu. Obvykle vplyvd do literdrniho dila i édst
biografie. Zde se vSak jednd o ryzi ,,poezii “.
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Doporucuji cetbu této komedie mimo vSechny zdjemce stiednim Skoldm
s maturitnim zaméfenim, gymndziim a studentiim anglického jazyka. Ne-
wylucuji, Ze by tato komedie mohla poslouZit i jako motivacni podnét pri stu-
diu anglickéhojazyka, i kdyz cetba bude vyZadovat obéasné pouZiti slovniku.
V pripadé produkce by to Zddalo drzet se struktury dramatu a zaradit prvni
scény od viech ctyr ¢dsti do expozice, posledni do konce. Serazeni dalSich
scén by mélo smérovat k vrcholu dramatu a odsud spddem k ukonceni cesty
do pristavu.

V piivodnim titulu byla tato komedie vyddna v minimdlnim ndkladu za tce-
lem registrace. Aby mohlo byt dilo nabidnuto étendrim a dal$im uZivateliim,
byl zménén jeho titul na THE FANS OF LOVE = FANOUSCI LASKY. Jmé-
na osob posddky byla rovnéz zménéna. Zachovdno bylo pouze jméno Julie,
ponévadz to vyzadovaly origindlni scény se vztahem na dilo Shakespeara.

Verim, Ze se pri Cetbé tohoto dila Ctendr pobavi a s chuti zasméje. Ale i vzhle-
dem ke studiu jazyka miiZe byt obsah tohoto dila prinosem pro studenty na
gymndziich a strednich Skoldch. Anglictina totiZ velmi citlivé rozliSuje pri
volbé gramatickych casii. U budouciho casu s ,,going to“ se napriklad jednd
o0 subjektivni kontext, édstecné i u will-future, jinde se setkdvdme v celé radé
pripadii, od jejichZ vyjmenovdni upoustim, o situativni kontext. Zatimco
u epiky dominuje predevsim minuly éas prosty, (¢dstecné se vyskytuje minuly
c¢as pribéhovy a predminuly), ve hi‘e a dramatu je to ¢as predpritomny, kte-
ry vyzaduje aktualita déje, pokud postava nemluvi o minulosti, jak je tomu
napriklad ve Il1. Scéné prvni ¢dsti. Toto skromné dilo miiZe posilit smysl pro
sprdvné uzivdni gramatickych casii v anglickém jazyce ve védomi studentii.
PreloZend verze do ¢eského jazyka md usnadnit porozuméni humoru i v ci-
zim jazyce.

Zvolil jsem pro uvodni stranku symbolicky vstup do tohoto dila. Trojuhelniky
v kruhu symbolizuji dle mé sekunddrni interpretace jednotlivé slozky duse
clovéka: cervend zastupuje nevédomi, zelend podvédomi a modrd védomi
Jjako barva aktivity u étendre konkrétné v tomto dile. Védomi zde tedy hraje
prvai hlavni ulohu. Pri slouceni téchto i zdkladnich barev vznikd barva
bild, kterd vyjadruje jednotu lidské duse. Duha je primdrnim pozitivnim
symbolem nevédomi dobré budoucnosti ¢lovéka, kterou timto symbolickym
aktem preji jak Ctendri tohoto dila, tak i vSeobecné ¢lovéku, jemuz by z obsa-
hu této prdce mohlo vyplynout i néjaké dobro.



THE FANS OF LOVE

This humorous cocktail consists of the following four ingredients:
(A)  AEuropean Tourist Looks out for a Wife. (18 Scenes)
(B)  ARussian Refugee in Love with Julie (12 Scenes)
(C)  ACatholic Priest on a Secret Mission (9 Scenes)
(D)  AnOld Man Looks for his Lost Wedding-Hat. (12 Scenes)

The scenes concerning the Thanksgiving dinner A: Ss. 7-14 form the he-
art of this comedy . The scenes A: 4—6 must precede, and the scenes B:
10—11 must follow, however, not necessarily immediately. Other scenes
are to be arranged in harmony.



PERSONS

I. The crew members:
Captain Cook

Joe. Bartender

Julie. Hostess
George. Treasurer
Adam Baker. Doctor

I1. Passengers:

Mr. Hoockoockoockoo Hullully. A European Tourist
Pat. A Russian Refugee

A Catholic Priest

An Old Man from New England

Linda

AGirl

A Lady

A Sexpot

Two men, one of them is the Chief of the Devil Sect
The National Football Team ,,The Giants“ in the background



A European Tourist Looks out for a Wife

George:

Hullully:

George:

Hullully:

George:

Hullully:

George:

Hullully:

George:

Hullully:

George:

Hullully:

George:

Hullully:

Joe:

Hullully:

George:

Hullully:

A)

(No foreign accent necessary)

Scene |

Downstairs
Welcome aboard, sir.
Thank you.
Where are you from?
From Europe.
Did you come by bus from Europe?
Yes, I did. In New York I had to change to Greyhound.
What’s your name, please?
Hoockoockoockoo Hulluly.
An interesting name. Was your father a cuckoo?
No, he wasn’t. He was a chimney-sweep.
OK. Could you spell your name, please?
Why not. | must draw a deep breath first.
Do so quietly. Don’t hurry.
(at H, CK he looks down, at OO up) H, 0o, ck, 00, ck, 00, ck 0o.
Are you sighing or howling?
[ master both.
Here you are: your room number and key.

Thank you.



Captain:
Hullully:

Captain:
Hullully:
Captain:

Hullully:
Captain:
Hullully:

Captain:

Hullully:
Captain:
Hullully:

Captain:
Hullully:

Captain:

Scene I1

On the upper deck at the railings
(A conversation led in a philosophical posture)

Good morning! A beautiful day! How do you enjoy the sea?

Good morning, Captain. I enjoy it very much, indeed. The
skies are clear and beautifully blue. The sea is blue, too. The
range of sight is almost unlimited.

What does the color blue mean?
Fidelity.

WEe are aboard a love boat. Are you not interested in the fair
sex?

[ am. We need red wine. The color red symbolizes love.
Why didn’t you take your wife with you?

Captain. I’'m a marriage swindler. If I had taken all my 800
wives aboard this ship, it would sink and so rapidly that you
wouldn’t be able to put on your life vest. You wouldn’t re-
member how to swim, either.

[ believe you, sir, because I’ve already foundered with only
one wife.

How did it happen?
Simply — an extramarital adventure for a change.

No wonder. Seamen are true masters in infidelity and free
love to women.

You are wrong, sir. | always was holy.

Captain, I’'m sorry for you. Your fate is a fate of a man. I must
weep for you.

Thank you, Mr. Hoockoockoockoo Hullully. Fight back your
tears bravely as a man.
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Hullully:

Captain:

Hullully:

Captain:
Hullully:
Captain:
Hullully:
Captain:

Hullully:

Captain:
Hullully:
Captain:

Hullully:

Joe:

Hullully:

Joe:

Hullully:

Linda:

Yes, [ will.

Wounds heal and leave only scars behind. I’'m to blame for
everything myself. I never paid enough attention to my wife.

A woman needs a man’s attention, otherwise she will die like
an exposed baby.

Some wolf will always rescue her.

This world is fragile, Captain.

Yes, it is, but we people make it even more instable.
Aren’t you lonely?

No, ’m not. | have my crew and passengers. And what about
you?

[ must admit, [ am. That’s why ’'m here. I’'m looking out for
a wife.

Good luck!
By the way, Captain. Where’s your wife now?

[ don’t know. She left with a magician.

Scene 111
At the bar

(He spots a girl at the bar who is alone. He swallows, combs
his hair and goes towards the bar.) Joe, a glass of red wine,
please.

Here you are.

Thank you Joe. You are a good boy.

Thank you.

Madam, would you drink to my health? I have lumbago.

You need a woman. She will heal you.

11



Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

[ have you. Cheers!
Mud in your eye!
I’ll wash it out immediately with my handkerchief.

You are an interesting guy. You said: I have you. How can
you possibly say something like that? When are you going to
introduce yourself?

Atonce. The birth-mark on the tip of your nose perplexed me.
Orisitabit of jam?

Introduce yourself finally.

My name is Hoockoockoockoo Hullully. And what’s your
name?

Where are from?

From Europe.

But your name isn’t European, is it? It sounds so foreign.
No, it’s African.

How is it possible?

That’s a long tale.

Tell me.

WEell, once upon a time I went dancing. Hardly had I entered
the dancing hall when the band started playing. Without
amoment’s hesitation I joined the dancers. There was a huge
lady wearing high-healed shoes upon the dancing floor. She
dominated the given area which could be inferred from the
appropriate distance maintained by all dancers. But I old fool
unconsciously approached her dangerous behind.

Why? Did she kick you?

No, she didn’t. — While her partner was performing an ele-
gant figure, she stepped back with her left foot and jumped
relentlessly upon my right big toe.

12



Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

(exclaims) Ouch!
Of course.
What did you do?

First[was about to faint. Then I plucked my courage, grasped
my sore foot with both hands and left the dancing floor and
my girl in the direction of the exit, yodeling and hopping
upon my left foot. The consequences of this event were dev-
astating.

Why?

Well, whenever I spotted a lady wearing high heels, my hair
raised so that I looked like a hedgehog.

How did you get rid of this reaction?

Simply. My psychiatrist proposed two methods of therapy.
I could choose between a homeopathic and an allopathic
treatment.

Could you elaborate upon that?

Gladly. - First I had to find the lady and ask her to jump once
more upon my big toe which was the homeopathic therapy. —
[ rejected that possibility.

What a pity!

Therefore my deft psychiatrist suggested to me to take part in
a lion-hunt, in other words to face a lion on the loose, which
was supposed to evoke the climax of courage in me, and
which was to be the allopathic therapy. — That I accepted.

You are a brave man. I’m afraid I’m going to fall in love with
you.

Don’t hurry. Listen first and hear the outcome.

Continue.

13



Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Hullully:

A sexpot:

Hullully:

A sexpot:

Hullully:

Well, I hired a native male and set out for the desert. Sud-
denly we came across a sleeping lion which woke up, stood
up upon its forelegs and gave a yawn. Having caught sight
of its open mouth, I passed out. When I came to again, my
companion was in the other world, only his shoes were left.

My goodness!

You’reright. — I found out that I couldn’t remember my name,
but could his. His name was Hoockoockoockoo Hullully, you
know.

You were lucky.

Yes, 1 was, otherwise I would have been completely lost in
this world.

[ see that you feel lonely. Could you drop into my cabin some
time?

Oh, [ will, at the first opportunity. — By the way, what’s your
name?

Linda. — Linda means ,,pretty“ in Spanish, but my father
calls me Lily. We live in a valley.

Oh, I'love the lilies of the valley.

Scene IV

In the elevator
We’re stuck.
That doesn’t matter.

We must get out of here as soon as possible. I’'m thirsty. ’'m
going to die as in a desert.

Press the button once more.

[ pressed them all.

14



A sexpot:
Hullully:
A sexpot:
Hullully:
A sexpot:
Hullully:

George:
Linda:
George:
Linda:
George:
Linda:

George:

Doctor:
George:
Doctor:

George:

Refugee:

Captain:

Joe:

You didn’t.

[ did. We can stay here for ages.
Let’s make love.

Love?

That’s a reasonable past-time.

Don’t frighten me. [ can’t take to my heels.

Scene V
Outside, in front of the elevator

What can I do for you, madam?
Are you an elevator specialist?
I’m not. What’s wrong with it?
The door doesn’t open.

Try to knock at it.

How many times?

Until it opens. — Doc, come here. The elevator is ill. Demon-
strate your medical skill.

Kick the door.
[ can’t.

Why not?

I’m barefoot.

(joins them) What are you doing here? Are you holding a par-
ty meeting?

Yes, we are, but until now I haven’t dared to take the floor.

Captain, the computer is looking for the defect.

15



Refugee:

George:

All:

Refugee:

Doctor:

George:

Refugee:

Linda:

Hullully:

Linda:

Hullully:

George:

Hullully:

George:

Hullully:

Don’t strain Mr. Computer. He’s a hard worker. Grant him
some rest in bed. — Did you kick the door?

Not yet.
We’ll do so immediately.

Wait. — Door! You stubborn Satan, I order you to open in the
name of Marx, Lenin and Stalin, amen. — Now kick.

(kicks and the door opens) Wow!
Who are these people that even the Satan obeys them?

Our Saints. Our Trinity. Whatever we do, we do it in their
name. So, you can imagine the blessing. If we didn’t buy
wheat from you, we’d starve to death. A country in which the
Administration prays with its people, harvests blessing and
celebrates Thanksgiving.

Scene VI

In Linda’s cabin

The wine was excellent. Now I’'m going to take a shower.
Wait for me.

OK, and I’m going to take off my pants in the meantime.
See you later my polite waiter.

Thank you. (takes off his pants)

(enters) Sir, what are you doing here alone?

[ don’t know.

I’d like to invite you to the Captain’s table. We’re going to
celebrate Thanksgiving dinner. Would you follow me?

Without further ceremony. I only have to put on my jacket,
hat and a pair of gloves. I can’t go like this. (forgets to put on
his pants)

16



Captain:

Giant:

Captain:

Giant:

Captain:

Giant:

Captain:

Giant:

Captain:

Giant:

Captain:

Giant:

Captain:

Giant:

Captain:

Scene VII

Downstairs

(approaches alone the table upon which there are: a huge tur-
key, many different kinds of meals, several bottles of wine and
two vases of roses. He stands observing the table and reads in
his notebook:) Lord, we thank you for your generosity, we
also thank you for having made the tables so sturdy that they
don’t break down under the weight of your gifts. (The Cap-
tain of Giants approaches him and remains standing behind
his back.) One half of it would completely suffice, Lord.

[ don’t think so.
Well, you may be of a different opinion.
You're right.

(continues) Lord, you’re sure to remember how much I con-
sumed last year.

Yes, I do.

It’s not good for my health. Protect me today from eating too
much.

[ won’t disappoint you.

Thank you, Lord. — I’'m also responsible for the health of my
passengers. Keep an eye on them, please.

I’ll look after that, too.
Thank you, Lord. Don’t overlook the ladies” figures either.
[won’t.

Take care of us all who are going to participate in the abun-
dance of your wonderful gifts.

Rely upon me.

Thank you, Lord.

17



Giant:

Captain:

Captain:

Refugee:

Captain:
Hullully:

Joe:

Captain:

Hullully:

Don’t mention it. (retires into the background)

(closes his notebook, beams with happiness)

Scene VIII

At the Captain’s table

Welcome, my dear guests. We have a pretty mixed society
aboard this time: two gentlemen from Europe. Introduce
yourselves, gentlemen.

(stands up) Ladies and gentlemen, my name is Patrick. I was
born in a small village in Russia many years ago. [ don’t re-
member the exact date any more. — Then, when my nose got
dry, I played hooky almost every day. After a happy childhood,
[ learned a trade as a gardener and worked on a state farm.
One year later, I became a hero of the socialist work because
- according to the communist party press — I poisoned two
million caterpillars, these poisoned caterpillars poisoned two
hundred thousand birds, and these poisoned birds poisoned
two hundred cats. — (lifts his forefinger to emphasize his great
deed) — In one week! (sits down)

(laughs) Thank you Pat, thank you.
(stands up) My name is Hoockoockoockoo Hullully.
Don’t spell it.

Mr. Hoockoockoockoo Hullully is an authority on the vi-
cissitudes of life. He’s an inexhaustible fountain on fire of
wisdom, in one word a great philosopher. He’s going to tell
us something wise. Mr. Hoockoockoockoo Hullully, tell us
something about subjective objectivity.

OK. Well, to be or not to be, that is the question (closes his
eyes). I’'m nothing, I am all, I am a transparent ball, [ am roll-
ing through a hall.

18



Captain:

Hullully:
Captain:

Refugee:
All:

Refugee:

Alady:
Captain:
Refugee:

Doctor:

George:

Doctor:

Refugee:

(laughs) Thank you, Mr. Hoockoockoockoo Hullully, thank
you very much, sit down.

(sits down)

Ladies and Gentlemen, let’s forget philosophy and turn our
attention and our noses to the turkey and the roses. (stands
up) Lord, our God, don’t hesitate and bless us and this tur-
key, amen.

Without doubt, don’t hesitate, amen.

Amen.

Scene IX

At the Captain’s table

[ love the Californian wine in which the sun’s shining with-
out interruption.

Wine is good, but hard liquor is good, too.
Ladies and Gentlemen, help yourselves.

(in an ecstasy of delight, watched by all other guests) Oh, tur-
key, you sweet nosegay. The mere sight of you makes me hap-
py. I could sing without an end. - No, no, the clothes hinder
me. | must take off the jacket. (takes it off) And the sleeves!
Julie, roll up my sleeves. (Julie rolls them up) Higher, higher.

(to George) I’d never think that such a common creature
could put one in such a merry mood.

The Giants are watching us. (presses his lips wisely) 1 don’t
like it.

NordoI.

(continues) The turkey is supposed to have nine sorts of
meat. (approaches it with a knife and a fork) ’'m going to eat
a piece of each sort, maybe two pieces. ’'m going to march

19



Two Giants:
Refugee:
Two Giants:
Hullully:

Captain:

George:

Joe:

Giants:

1%t Giant:

Joe:

upon you like a conqueror, from your neck over your back
until ... [ hope that | won’t have to wipe my mouth behind my
ears when I've finished.

(approached him in the meantime and wait behind his back)
(hardly had he touched the turkey)
You won’t have to. (they seize him and carry him away)

(enjoys the scene) Bravo, Bravo. (two Giants standing behind
him seize him and take him away)

(laughs) Well, so I have to start eating. (approaches the turkey
with a knife and a fork — he is seized by two Giants and carried
away) The Captain should be the last to leave a sinking ship.

It’s my turn now. (he almost reached the turkey with his knife
and fork — two Giants take him away — the Doctor meets the
same fate — all the other guests, too - the ladies are carried by
only one Giant — There is nobody at table or nearby when Joe
returns with a beautiful cake.)

Scene X

(rubs his eyes, perplexed) What’s happened? Am I dreaming?
(touches himself) My nose, my knee, my ear — yes, it’s me.
(looks under the table) There’s nobody under the table. Where
can they be? Are the witches riding upon them? — Or have
we sunk? Are we dead? Have they been eaten by sharks? —
I think I’m dead. Yes, the rich meals reveal to me that I'm in
heaven.

(coming back)

(takes Joe in his arms like a baby) Joe, will you obey me and
fulfil all my orders?

(doesn’t see him) Yes, Lord, I regret all my sins.
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1%t Giant:

Joe:

All Giants:
1% Giant:
2" Giant:
3 Giant:

1%t Giant:

All:

(puts him back upon his feet) Keep your sins and wait upon us
as a friend.

Yes, Sir, but don’t eat too fast. I can’t run. [ have a corn. (runs
away)

Scene XI

(sit down around the table)
What do you think of the turkey?
Our size.

Gentlemen, I’'m not satisfied with the bottles. Aren’t they
meant for our colleagues, the ,,dwarfs“?

Let’s stop meditating and let’s start celebrating Thanksgiv-
ing. As a national football team, we are entitled to it.

Cheers! (the glasses were filled by their predecessors)

Scene XII

Captain with his invited guests locked in a room

Captain:
Doctor:
George:

Captain:

George:
Captain:

Doctor:

I’ll never forget this Giants” mutiny.
And who’s to be blamed for it?
Captain, didn’t you pray too much?

Well, gentlemen, I admit [ had an intimate conversation with
the Lord.

When?
Before dinner.

Although I’'m a doctor, I’'m completely helpless in this situa-
tion.
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Captain:
Hullully:
Refugee:

George:

Hullully:

Joe:

Captain:

Joe:

Captain:

Joe:

All:

Lady:

Captain:

Lady:
All:

Joe:

What do our Europeans suggest?
To suffer patiently.

[ could hang myself on the spot. Such a beauty! — Everything
lost.

If I weren’t ashamed, I’d weep like a child. It’s enough to
drive one to despair.

Be strong, George. Never say die. (ladies keep silence in the
background)

Scene XIII

(knocks at the door) Are you locked in?
Yes, we are. Can you unlock the door, please?

Fortunately, [ can. (takes a key out of his pocket and opens the
door)

Welcome among us.

[ succeeded in rescuing a few pieces of bread and butter and
ajug of camomile tee. Please, help yourselves.

(including the ladies take a piece of bread — there is none left
for the refugee — he’s turned very sad — a lady notices that)

Oh, let me share my portion. (gives him a half — all others give
him one half of their ration — the refugee collects it upon the
tray and retires with it into a corner)

(bites into the bread) Not bad. The crust seems to be much
softer than usual.

[ find it harder.
(eat and drink)

We could return. The Giants have retired and left behind
a terrible devastation.
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Captain:  Well, let’s go and inspect the disaster area!

Scene XIV

All march in the direction of the table with Captain at the head.
Bones and empty bottles are lying upon the table, a perfect
chaos.

Julie: Eliot’s ,Waste Land“.

Captain:  Hurricane ,,Agatha®.

Hullully: A cruel woman.

George: [s it covered by insurance?

Captain:  We need an expert in bones. Doc!

Doctor: I’m afraid that I’'m not fully competent there.

Hullully:  Istudied two semesters of archaeology. Let me see. (takes up
a bone, examines it very closely and declares) This used to be
a drumstick. (takes another one and examines it very closely)
Here I’'m at my wit’s end. Is anybody else here who under-
stands archaeology?

Refugee:  Give it to me. (smells at it) This used to be the parson’s nose.

Scene XV

Linda: (on the phone)

Hullully:  (answers the telephone) Yes.
Linda: Mr. Hoockoockoockoo Hullully?
Hullully:  Yes. Who are you?

Linda: Linda. Come here, please. I’'m in bed.
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Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Inbed? Inbed? — I’ll be with you in a minute. (runs and nocks
at the door)

Come in.
Are you ill?
No, ’m fine. Let’s make love.

(frightened) Love? Love? How? ’ve never had a girl. Do you
have the know-how?

Yes, I do. — Take off your hat.
Yes, [ will.

Now your tie and shirt.

Yes, [ will.

Now the gloves and shoes.

May [ keep the socks, please? When my feet are cold, I always
get goose pimples or even the shivers.

Come under the blanket.
Thank you.
Take off your underdrawers.

Oh, Oh — Ch, Oo. (takes his head between his shoulders and
presses it while taking off his underdrawers which he drops on
the floor) Now I’m naked.

Yes, you are, as Adam was.
Were you with doctor Adam Baker in bed?
No, I wasn’t. — Come to me.

Oh, I will, I will. (rushes into her arms as a little child into the
arms of his mother)

Be careful.

Yes, [ will.
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Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Refugee:

Julie:
Joe:

Girl:

Joe:

Gently.

(between her legs in an extremely grateful tone) Thank you,
thank you very, very much.

You’re welcome.

Thank you, Linda, thank you, thank you very much.
How do you feel?

Happy.

Rest upon your hands.

(braces up himself upon his arms) Like this? Is it correct?

Yes, it is. Now you look like a hare in a furrow. Do you know
hares?

(looks into an infinite distance) Yes, | do. [ saw many of them.
OK. Now stand up and put on your clothes.

(taken aback) Why? It wasn’t all, if my position is correct.
No, it wasn’t. You’ll get the rest after the wedding.

(laments) Oh, dear, dear, I've never been so near.

Scene XVI

Downstairs dancing

[ like this slow music. The melody is beautiful. We could
dance.

[ like it, too. Let’s go.
(brings drinks) Here you are, Ann.

[ don’t call myself Ann any longer. My name’s Magdalen. I've
become a Christian. — Joe!

Yes, mam.
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Linda:

Joe:

George:

Father:

Girl:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Captain:

When you become a Christian, you can call yourself Abra-
ham.

[ am a Christian, you Sleeping Beauty.

Father, you two are well matched. You should remain togeth-
er.

(jokingly) Of course, we will. She’ll cook for me, and I’ll rock
her baby to sleep.

I’ll make brownies for you, Father.

(Linda with Hullully upon the dancing floor)

Scene XVII

On the upper deck
[ love the full moon.
Sodol.
You're attracting me like a magnet.

[ think I’ve already attracted you too much. You’re standing
upon my toes. Get down. (pinches him)

Ouch! [ was standing gently.

What are you doing with your hand upon my knee?
I’'m holding your skirt.

Why?

The wind could lift it. You’d catch a draft.

Scene XVIII

Mr. Hoockoockoockoo Hullully, as I can see, you’ve achieved
your goal.
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Hullully:

Captain:
Hullully:

Captain:
Hullully:

All:

Without a doubt. Now, I’'m going back to Europe to settle
down with this prey in my castle.

In your castle in the air?

Captain, are you aware of the fact that a woman is the most
lovely rose in the world?

I’m not, I’'m divorced.
Goodbye, gentlemen.

Good luck, sir!
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A Russian Refugee in Love with Julie

(B)

(Comes aboard strangely dressed and with an old-fashioned suitcase in his

Refugee:

Julie:

George:

Refugee:

George:

Refugee:

George:

Refugee:

George:

Refugee:

George:

Refugee:

George:

Refugee:

George:

Refugee:

George:

left hand. No foreign accent necessary.)

Scene |

[s this ship the famous Love Boat?

Yes, it is and it is not. It is a boat for the fans of love.
Where are you from?

From Russia.

[ don’t believe you.

Why not?

In Russia there is no freedom. Nobody is allowed to leave the
country.

That’s not true. Anybody can leave when he dies.
Are you a ghost?

(offers his hand)

Don’t touch me!

Let’s shake hands.

No! —What are you doing here? Answer me!
Nothing.

Which terrible sin makes you haunt this place?

The immortal passion of my heart. [ love Julie, but she doesn’t
know yet.

Are you Romeo? Were you allowed to leave your grave, you
Specter Bridegroom?
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Refugee:

Julie:
George:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

No, I was not. I’'m a refugee. (ke leaves)
What did that gentleman say?

That he loves you.

Really? I’ve got to find out for myself.

Scene I1

Downstairs at a table
(alone)
(approaches his table) May I join you?
Of course, you may. (he helps her with a chair)
Are you having a good time?
In your company, always.
The cut of your suit is pretty strange. Where are you from?
From Russia. [ came over a year ago.

Last night, I looked at a map. There are so many little coun-
tries in the world. As a Russian subject you are well informed.
Tell me, do people like us live in them or do dwarfs live there?

In some people like us do, in some of them live dwarfs.
Doesn’t Poland lie near Russia?

Dangerously near.

And Czechoslovakia?

Dangerously near.

And what about Hungary?

Dangerously near.

By the way, what’s your name?

Patrick.
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Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Captain:

Julie:

Captain:

Julie:

Captain:

Refugee:

Captain:

Refugee:

Captain:
Refugee:

Julie:

Refugee:

Are you Irish?
Not yet.
(offers him her hand) My name is Julie.

[ know. I’ve been in love with you for a long time. That’s why
I’'m here.

Oh, really? I didn’t know that.
But I did.

Scene 111

(comes to the table) Good afternoon!
Captain, may | introduce my new friend to you?
Certainly.

My friend Patrick. He is from Russia. (a political conversation
develops)

Oh, is he? (turns to Patrick) — Then you can tell me some-
thing about your country which is our great rival.

I know. The competition between the Soviet Union and the
United States exists in all areas.

Indeed, it does. — The Soviet Union always manages some-
how to keep pace with America.

Yes, we should not overlook the fact that the Soviet Union
has even, in one area, outstripped the United States.

Has it?

Yes, the Russians have the tallest midget — 6 feet ninety.
(astonished) Wow! Our tallest midget is three times shorter.
Besides, the Soviet Union has the fastest clock — ten times

faster than America.
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Julie:

Captain:

Doctor:
Julie:

Doctor:

Julie:
Doctor:
Julie:
Doctor:

Julie:

Refugee:

George:

Refugee:

George:

Refugee:

George:

Refugee:

Wow! Our clock is ten times slower. — Captain, you should
buy it.

I’d rather stick to our old clock. I couldn’t navigate with the
Russian wonder. (he salutes and leaves)

Scene IV

On the staircase
Julie, I’'ve discovered a new love for you.
Where have you discovered it?

In my heart. — We are colleagues. Why shouldn’t we love
each other?

It’s too late.

Why?

I’ve just fallen in love with a passenger.
When did it happen?

Half an hour ago.

SceneV
Downstairs

George, [ need a doctor.

We have a doctor aboard ship. His name is Adam Baker.
Is he a good doctor?

Yes, he is.

Can he do anything?

Yes, he can. Whatever you want.

[ must pay him a visit in the near future.
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Joe:

Refugee:

Refugee:

Doctor:

Refugee:

Doctor:

Refugee:

Doctor:

Refugee:

Doctor:

Refugee:

Doctor:

Refugee:

Doctor:

Refugee:

Doctor:

Your whisky, sir.

At once. Whisky is my best friend, a great comforter.

Scene VI

In doctor’s cabin
(knocks at the door)
Come in!
Doctor, can you help me?
[s anything wrong with you?
Yes, I have bow-legs. This is a serious handicap for me.
Why?

Well, I’ve had a lot of lovers, but as soon as I took off my
pants, I always lost them. I need a cosmetic operation in
order to make further progress with Julie. I'm extremely in
love with her. But until now, [ haven’t dared to take off my
pants. — Could you break my legs and straighten them a bit,
please, doctor?

I’m not strong enough to do that. I only comfort passengers
when they are taken ill. You need a man who works with
bones.

Oh, I see. You mean a grave-digger?

No. I mean an orthopedist.

Give me some emergency advice at least.

Don’t take off your pants in Julie’s presence.
Maybe I could, because she only looks into my eyes.

But her eyes could easily wander, and then you’d lose her for-
ever.
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Refugee:

Doctor:

Refugee:

Doctor:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Thank you very much for your advice, doctor.
Don’t mention it. It was my pleasure.
See you later.

OK. (in front of a mirror by himself) So, now I have an effec-
tive weapon against my rival. I can tell Julie and she will be
mine. - No, | won’t do that, because I have a disfiguration
myself. (he looks into his mouth) A sag of the left tonsil.

Scene VII

In the refugee’s cabin
(sings) Love me tender, love me sweet, never let me go...
(alone outside, knocks at the door)
Who’s there?
Avisitor.
Thank you, I’'m going to put on my pants immediately.
You don’t have to.
Why not?
It’s me, Julie.

Wait a minute, please. (in a low voice) 1 must hide my legs
first. (he puts on his pants, but forgets to pull up his zipper,
a shirt-corner hangs out)

[ came to visit the stronger sex.

Which always gets weak in the presence of the weaker sex.
Could you come into my cabin?

When?

Now.  want to show you something.
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Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

OK. I'll take two bottles of wine, one in each hand. (ke holds
them already)

Wait a minute. | have to put the shirt-corner back in your
pants before we go into the corridor.

We can do that in your cabin. It’s not important. It’s only
a trifle. It’s not worth mentioning.

[ don’t agree with you. I think that’s a very important thing.

Scene VIII

In Julie’s cabin

What did you want to show me? Something that a man would
enjoy?

We must arrange the shirt-corner first.

There’s no hurry. ’'m very inquisitive. Come on Julie, show it
to me.

Look at the ceiling. Can you see the cobweb in the left corner?
Yes, [ can. Does that mean you have flies in your cabin?

Are there flies in yours, too?

Of course there are. In every cabin there are flies.

How do you know?

[ have proof. They land upon my nose every morning while
I’m still in bed, half-asleep. I clench my fist, but they take off
before I hit.

You’re lucky.
You’re joking.

Maybe. Yet you didn’t give an objective proof.
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Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Doctor:
Julie:

Doctor:

Refugee:

Julie:

Refugee:

Julie:

Well, when you have flies in your cabin, then everybody has,
because we’re all in the same boat.

In the same love-boat.

Julie, I love you, I love you more than anything. I could even
turn cartwheels for you. Look. (he did) — Would you do the
same for me, Julie, please?

(casts down her eyes and smoothes the front part of her skirt
with both hands) Yes, I would, but not now.

(approaches her) Julie, I love you.

(smiles) A friend in need is a friend indeed. But I need a proof
of your love.

What, for example. A somersault?

Just a trifle.

Identify that trifle, and it will come true in a jiffy.
Take off your pants.

(rolls his eyes and faints)

(comes in) What has happened?

He’s fainted.

We have to undress him.

Scene IX

On the upper deck
It is moonlight.

Julie, I love you. Will you marry me?
Yes, [ will, despite your legs.
How do you know?

Doctor Baker told me.
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Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Doctor Baker is a traitor.

No, he isn’t. He is your rival.

My rival? I didn’t know that. It’s a disaster.
What?

Nothing. — [ was very sad when you were going to get mar-
ried in Australia.

Well, it was an unhappy turn of fate. But now, I have you.

And I have you and I’'m very happy. Are you happy, Julie?
[ want you to be happy.

Yes, I’'m very happy with you. I reckon with a happy ending.
Thank you, so do I. — Isn’t this night romantic?

You are right. It is very romantic. — Oh, the pleasant coolness
of the evening.

And the breeze which is playing in your hair.
The soft murmur of the sea!

The moon is full, the sky is starry, my chest is filled with all
the feelings of immortal love. Let’s exchange kisses. — (they
kiss) Oh, I remember such nights back in the old country.
[ used to lie with Allen on a hayrick in a clearing.

(turns sad) It must have been beautiful.

You bet it was. — I took Allen into my hands, pulled her to my
chest, pressed her to my right cheek, closed both eyes, pulled
the trigger and killed a fire-fly.

Why?
[ took it for a one-eyed tiger.

Oh, I can imagine dancing with a bear in my leisure, but
[ would never dare ask a tiger : ,,May I have the pleasure?“ —
Who was Allen?
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Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

Julie:

Refugee:

George:
Doctor:
George:
Doctor:

George:

Doctor:

George:

She was a rifle, and [ was a poacher.

(has a sigh of relief) A weight has been lifted from my heart.
By whom?

By you.

(in ecstasy) Oh Julie, Julie, Julie. I love ideals. Like Don Quix-
ote we should bravely fight against evil and always try to do
good as true children of God. The best thing for us would
be to die this instant. I already see our happy souls flying to
heaven. Oh Romeo and Julia, you happy loving pair!

You'’re tired. Go to bed and kiss my happy soul. Good night!

(awakens from his ecstasy) Only your happy soul? No body?
Nothing?

(leaves)

(by himself, scratching his ear) To bed? To bed? Alone? (fol-
lows Julie fast)

Scene X
Downstairs on the deck

Doc,  have a good news for you.

I’'m all ears.

The Russian guy is a marriage swindler.
How do you know?

Well, I had to control the fire-extinguisher in his cabin and
noticed two letters on the table from a woman from Wash-
ington D.C.

You’re right. He told me himself about his lovers.

We have to thwart his marriage with Julie at all events. —
It’s our holy duty.
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Doctor:
George:
Joe:
George:
Joe:
George:
Doctor:
Joe:
George:
Joe:
Doctor:

George:

Captain:

George:

Doctor:

Captain:

George:

Joe:

Captain:
Refugee:

George:

I’ll support you at any rate. Let’s let Joe know.
Joe, the Russian guy is a marriage swindler.
Is he? Where is Julie?

She is closed in her room, weeping and counting her tears.
Do we have All Fool’s Day?

Joking aside! The situation is grave.

We should warn other female passengers.
How?

[ can distribute leaflets.

Shouldn’t we talk to the Captain first?

He is coming.

Captain, we have a marriage swindler aboard ship. One of
our crew members is in acute danger.

Who’s the bad guy? Pat?
We have to act immediately —
—and to investigate the whole matter without delay.

OK. His cabin is not at the end of the world, and it is impossi-
ble to escape in these latitudes.

Julie must come along.

I’ll take a bottle of wine in case we were wrong.

Scene XI

In the refugee’s cabin
Sir, please excuse our intrusion upon your privacy.
Your visit is a great honor for me.
Itisn’t.
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Refugee:

George:

Refugee:

George:

Julie:

Captain:

Doctor:

Refugee:

Julie:

Captain:

George:

Refugee:

Doctor:

George:

Captain:

Refugee:

All:

Refugee:

All:

Itis.
Itisn’t.
[tis.
Itisn’t.
Stop it!

WEe have to investigate a serious matter connected with your
person.

We mean business.
Do you?
Yes, we do.

[ hope that you understand, sir. We have to protect our crew
member Julie.

Her feelings.

From me? That’s superfluous. I love her.

You have another woman in America beside Julie.
Yes, yes, you are a marriage swindler.

Show us the letter lying on the table, sir.

Now I understand. I must tell you what a terrible thing
[ caused in America last year, and how much I had to suffer
for it. It will explain everything. — You can accompany me
with soft sobbing.

We will.

At Thanksgiving dinner, when [ saw a turkey helplessly lying
on its back on the table, I realized that it would never gobble
again, but would soon be gobbled up by us. My conscience
was deeply moved.

(sigh) A dangerous conscience.
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Refugee:

Captain:

Captain:
All:

Julie:

Refugee:

Julie:

After the twenty-pound turkey had vanished, I lay down
under the table and started writing a letter to my friend Mrs.
Hopkins who lives in Washington D.C. and whose husband
is a general. — I have a copy here. Captain, do you mind read-
ing it to us all?

Give it to me. (reads solemnly) Dear Mrs. Hopkins: The
Thanksgiving dinner is over. I can’t stop thinking of the
disaster visited upon the turkeys. Millions of them had to
die for the same cause. — Are you asking where the culprits
are? — Look into the mirror, as I did, and you will find one.
Of course, nobody will plead guilty. Some of us may try to
extricate themselves from the responsibility for the life of
a single turkey by pointing out that they only consumed
a wing which could have been chopped off without having
to kill the bird. Those who struggled with its neck or giz-
zard keep silence. I wonder how many people would join
a demonstration demanding: ,,Stop killing the innocent
turkeys!“ — Did the newly elected president of the Society
for Prevention of Cruelty to Animals take a stand on this
serious problem that America faces every year? — Dear
Mrs. Hopkins, I am sorry that I had to take sides with the
helpless creatures because I have not met a single per-
son in the United States who would have taken their side.
Yours sincerely,
I

Well, I’'m breaking into a sweat.
(sigh)

Gentlemen, I have the impression that you’ve turned pretty
pale. Or do my eyes red with tears deceive me?

Be that as it may. Mrs. Hopkins answers: Julie, read please.
(reads) Dear friend:

[ admire your courage. You have touched the very heart of
our national security. My husband immediately put the third
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Joe:

Julie:

Captain:

Joe:

Refugee:

Doctor:

Refugee:

Captain:
Refugee:

Julie:

Refugee:

Julie:

Refugee:

Joe:

Refugee:

division on alert. But that’s not all. The War Office has just
summoned the crisis-handling committee for an emergency
meeting, and the Administration hasn’t slept a wink for three
nights.

And what about President Reagan?

(looks into the letter, raises her eyes and says in a sad voice)
He had a severe headache. (continues reading) Mrs. Hopkins
continues: Remember, dear friend, we are going to defend
ourselves.

We didn’t know anything about this terrible danger.

We must have been abroad, either in Acapulco or in Austra-
lia.

No, you were in your country, but the whole affair was kept
a secret from the public in order not to scare anyone.

[t was psychologically reasonable.

At the end of her letter, Mrs. Hopkins calls me a subversive
element, and the World’s League of Epicures accused me of
being an enemy of turkeys. | am not an enemy of turkeys, on
the contrary, | am in a terrific mood whenever I see a turkey
in the roasting pan. — [ must stop talking because my mouth
is watering. I could start spitting like a cat.

(laughs) OK. Pat. OK. We apologize. It was a void suspicion.
Julie.

Yes, sir.

[ love you.

Thank you, sir.

Joe.

Yes, sir.

You have a bottle of wine behind your back. I can smell it.
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Joe:

Refugee:
Captain:
Refugee:

All:

Captain:
Refugee:

George:

Refugee:

Doctor:

Joe:

Refugee:
Captain:

Refugee :

Refugee:

Julie:

Refugee:

Doctor:

Julie:

You're right.
Captain.
Yes, Pat.

I’ve abottle, too. Here you are. Pour it into the glasses. — Let’s
forget everything and be brothers in Christ.

OK. Pat.
Promise us that you’ll never again take sides with the turkeys.

Never! I promise. — Let me embrace George before we toast
to our reconciliation (approaches George, who steps back)

Embrace Doc. (points to him)

(approaches doctor)

No, embrace Joe.

No, thank you, only by a girl. Embrace Captain.
(approaches Captain)

Thank you. I’'ve already been embraced today. I’'m not de-
manding. A toast will do.

(looks around) Who’s left. (cries) Julie!!! (they embrace each
other)

Scene XII

Downstairs (in the port)
Good-bye, darling.
Good-bye, my dear Pat. (they kiss each other)
Good-bye, Julie.
When will the wedding take place?

Soon.
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George:

Doctor:

Refugee:

George:

Refugee:

We’re going to lose you, Julie.
We’re very sad.

Don’t do that. — According to the prophecy of an old gipsy
woman I’ll be declared lost 24 hours before the wedding.

Come again some time.

Yes, [ will, but first I must make some money. (ke leaves,
his shabby suitcase opens and a Teddy bear, marbles, a chil-
dren’s abacus fall out — he drops his suitcase and leaves with-
out looking back)
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A Catholic Priest on a Secret Mission

George:

Father:

George:

Father:

George:

Father:

Doctor:

Father:

George:

Father:

George:

Girl:

©

Scene |

Welcome aboard, sir.

Cabin number 13.

Number 13? Aren’t you superstitious?
Not at all.

The purpose of your journey, sir?

I’m a Catholic priest. | had a dream about a serpent with sev-
eral heads.

This means: Will seduce a beautiful girl.

But I killed this serpent, which means a victory. A strange
drive forced me to hurry up and take part in this cruise. My
mission is secret. (puts a small sack in George’s hands) The
Sunday collection.

But, sir...
Hush -
(looks at it) Money!

(looks at the departing Father, takes a key out of George’s hand,
her eyes still fixed at Father, and says:) | must catch him. (she
follows him fast)
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George:

George:

Father:

George:

Father:

George:

Father:

George:

Father:

George:

Father:

George:

Father:

Scene I1
In George’s cabin

(enters his cabin with his hush-money) Now, ’'m going to as-
sess my riches (empties the sack upon the table) Gosh! When
did paper money cease to exist? This is not progress, this is
regression into the Middle Ages. This Sunday collection has
no sense of inflation whatsoever. I must talk to my benefac-
tor.

Scene I11
In Father’s cabin
(knocks at the door)
Comein.

Father, I’'m not willing to count the money.

Why not?

[ don’t want to lose my vision.

[s it the only argument?

No, it isn’t. Besides, I hate copper.

OK: Just keep silence. That will do.

Gosh! I would almost have forgotten.

What?

There was a half of a dollar bill in your collection.

Give it back to me. The other half may arrive next Sunday.
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Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Scene IV

In the Father’s cabin
(enters his cabin) Sir, could you help me, please?
Of course, what do you need?

[ can’t close the zipper. It is on my back and my hands don’t
reach so far.

Why did you come here?
I’'m staying in cabin number 12, so that I’'m your neighbor.

What a favorable and lucky chance! Doesn’t the Bible say:
,Love your neighbor?*

Yes, it does, indeed. I’'m going to love my neighbor with all
my heart.

Don’t frighten me.

We can thrill our hearts.

[ would do so only with a throbbing heart.

[ with a light heart.

(closes her zipper) Now go back into your cabin.
OK. See you later. (she leaves)

No! — (prays) Our Father give us this day our daily bread and
lead us not into temptation but deliver us from every evil. —
But she’s not an evil. No, by no means. It would be a blasphe-
my of God’s creation to say that she’s an evil. On the contrary,
she’s His master-piece, and thus deserves my admiration,
however, from an appropriate distance.

46



Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Scene V
In the Father’s cabin

(comes in)

Why did you come again?

Something has fallen into my eye. Could you take it out?
What is it?

A speck of sawdust.

I’m going to take the great plank out of my eye, and then [ will
see clearly to take the speck out of your eye. In the times of
temptation one has to fulfil the Holy Scripture to the letter.

It’s out.
Let me see it.
Here. Look at the tip of the forefinger.

[ can’t see it.  may need a new pair of glasses. — Now you can
leave.

[t’s too small. — Could you pin this brooch under my chin?
(pins the brooch under her chin)
How are you, darling?

Well, it seems to me that I’'m a pilot circling above two hills,
losing his bearings.

Thank you. — I hope you will land soon.

Now you can leave.

(begs) Could you scratch my back, please? It itches terribly.
Scratch it against the door-post.

Yes, [ will do so, but later on in my room. Let’s have a drink.

What would you like to have?
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Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Whisky.

I don’t have any alcoholic beverages here, although I have to
admit that I’'m pretty thirsty just now.

Come into my cabin. I have whisky. You can quench your
thirst there.

Let’s go immediately. Such a thing mustn’t be postponed.

Scene VI

In her cabin

Would you like to have another glass? — Do you mind my
pouring?

No, in no case. This one for the second leg. It helps to keep me
in balance.

We don’t have to sit at the table. We can lie down. The bed is
waiting for us.

My status forbids me such extravagance.

Why? Are you married? Is your marital status such a torment?
Well, it is, and it is not.

[s your wife jealous?

No, she isn’t, but my master is jealous.

[ don’t understand what you mean. Who’s your master?
God. I’m a Catholic priest.

My goodness! | came aboard this ship with the intention to
have a love-affair with the first man I see.

You didn’t come across the right man, my dear girl.

Father, forgive me. I’'m a bad girl. You would have been my
first man.
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Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

AsI can see, you came to confession upon this ship. The ways
of God are inscrutable. I can give you absolution. Are you
baptized?

No, I’'m not. I wasn’t a Christian, but from now on I am.

Man needs to have a good confession once in a while. I re-
member my childhood friend going to confession and admit-
ting that he had tortured 99 flies to death and killed a flock of
wild fleas.

Abad boy!

Of course — he forgot to say that as an altar boy he had emp-
tied a bottle of sacramental wine in the vestry.

A good boy!

I’m not sure.

Father, don’t you like girls?

Well, I do. As alittle boy  was involved in many love-affairs.
Were you?

Yes. When I was five, six and seven years old, I used to pull
little girls by their skirts, and when I was fifteen, [ would pull
grown-up girls by their pigtails. Today I only shake hands
with them.

Scene VII
On the upper deck

Father, my heart is your captive. We must remain friends.

It would be purposeless. You want to get married, don’t you?
Yes, I do.

You can never achieve that aim with me. I can’t get married.

Why not?
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Father:

Girl:

Father:

Girl:

Father:

Girl:

Father:

Girl:

A man:

Girl:

A man:

Girl:

A man:

Girl:

A man:

Girl:

A man:

Girl:

Why not? Because | must remain faithful to my calling and to
God.

Human love is beautiful. It makes you feel safe and happy.

You're right, but I’'m safe with God and happy, too. We have
to stick to our principles, otherwise we will turn the whole
world and the divine order upside down.

We two would never turn the divine order upside down. We
are too weak.

Maybe not, but we would undermine it. — No, my dear girl.
We have to part, however romantic this night may appear to
you. I’'m responsible to the Supreme Being in this matter, and
therefore: Goodbye!

You are cruel. You don’t understand the female heart.
Pray and God will give you the proper friend. (he leaves)
Our Father who art in heaven give me this day a husband.

(comes up suddenly) Didn’t you call me? I’m a little hard of
hearing, you know.

Yes, [ did.
What do you want to tell me?
That I love you.

Finally. — I’ve been groping for a loving heart since I came
aboard this ship.

So have I. Let’s embrace each other.
That’s a good idea.

By the way, what’s your name?

Joe, but my friends call me simply Jack.

Jack-in-the-box?
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Father:

Another
man:

Father:

Another
man:

Father:

Another
man:

Father:

Another
man:

Father:

Another
man:

Scene VIII

In Father’s cabin

(by himself) We’re approaching the port. And I have still to
pray the breviary. I came to poke my nose into the sexual
pleasures, and what have I achieved? Nothing. I almost suc-
cumbed to this pleasant weakness myself.

(nocks at the door)

Come in. (in a low voice because he expects his girl) You little
devil.

(bursts into his cabin and greets enthusiastically) Long live
the Satan and his brood!

What did you say? You damned fool?!

Who are you, you adversary?

A Catholic priest. And who are you, you fiend?

Good Heavens! I’'m the chief of the Devil Sect. | was supposed
to meet our new member here in this cabin. As I can see, hell
has lost once again. What can I do for you, sir?

Kill all the flies in this cabin. (takes his suitcase and leaves)

Yes, [ will.
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George:
Father:
All:
Father:

Captain:

Doctor:
Joe:
Julie:

Father:

Scene IX

Downstairs
Father, are you satisfied with your work?
Yes, [ am, but I could do still more. — Gentlemen!
Yes, Father, we’re listening.

[ can’t join you in marriage, because you’re not going to get
married, yet I could hear confession for you all.

Well.

Well.

Well, it wouldn’t be a waste.

Well, gentlemen, make a clean breast of it.

No offence! Goodbye!

52



An Old Man Looks for his Lost Wedding-Hat

Captain:

Old Man:

Captain:

Old Man:

Captain:

Old Man:

Captain:

Old Man:

Old Man:

(D)

Scene |

Can I believe my eyes, Johnny? You took part in the last
cruise. I’'m happy to see you again.

Captain, I had to come back because I left behind my
wedding-hat last time.

[s a hat such a precious thing that you took a trip from New
England across the whole country?

Captain, this hat is special. Our cat used to sleep in it. And
now, when it is missing, she’s constantly mewing and seek-
ing it. My wife sent me here to bring it back.

Where did you forget it?

That’s an important question. We’re old friends, I’ll make
no bones about the whole affair. — [ had a secret lover with
me, you know. While my wife was reading her psychic books,
[ was visiting forlorn places in the bowels of this ship with
my sweetheart and, in the rapture of happy feelings, I lost my
hat.

We have to search the whole ship.

It’s not necessary. We just have to enter a room which was
our favourite hiding-place.

Scene I1

Captain, I felt as if | were in the seventh heaven. We were like
two little and cheerful children.
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Captain:

Old Man:

Captain:

Old Man:

Captain:

Old Man:

Captain:

Old Man:

Captain:

Old Man:

Captain:

Old Man:

Captain:

Captain:

George:

(sighs) O childhood, you lost paradise!
O old age, you re-gained paradise!
Continue.

Excuse me. — I’'m a little distracted. Yes. I chased her around
this chair and caught her. She turned around and surren-
dered to me. Her innocent young face revealed an uncondi-
tional surrender. Her blue eyes closed and her lips opened.

Yes, yes, yes, continue.
Her lips opened to be kissed without an end.
Continue, please, continue.

Then, her charming body sank into my arms to be caressed.
We sat down upon this chair to enjoy the sweet fruit of phys-
ical love. (sits down)

Don’t continue.

Oh, I can see my hat, over there in the corner. — My goodness!
What’s happened? I can’t stand up.

O Heaven! You punishing Justice. (by himself) He sat down
into the German glue. — Johnny, Johnny, my dear friend, we’ll
never separate you from this chair again. The glue is terrible
and eternal. It combines two objects forever.

You're terrifying me, Captain.

I’ll fetch George.

Scene I11

In the corridor
George, a terrible accident has just shaken this ship.

Do I have to give the alarm?
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Captain:

George:

Captain:
George:

Captain:

George:

Old Man:

George:

Old Man:

George:

Old Man:

George:

Old Man:

George:

No! You were all thumbs yesterday and spilled the German
glue upon a chair.

Well, I was deft, but it slipped out of my hands. We should
lock the door, so that nobody can sit upon this dreadful lime-
-twig.

It’s too late. A passenger is caught.
Ouch!

Go and comfort him.

Scene IV

In the room
Good afternoon, sir! Are you sitting comfortably?

You mocker! You can make fun of me because I can’t break
any of your bones.

No, no, sir. I am serious. It’s extremely important for you to
sit comfortably because you can’t change your position.

Never?

Never in your life.

I’m going to try to get out of my pants.

There’s no purpose in trying. You’d have to leave your skin.

Please, lieutenant, could you send a priest here? I must talk to
him by all means.

It’s a blessing in disguise. We have one here this time, which
is not the rule. Be patient.
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Father:

Old Man:

Father:

Old Man:

Father:

Old Man:

Father:

Old Man:

Father:

Old Man:

Captain:

George:

Scene V

In the room
What can I do for you?
Oh Father, Father. Listen to my poor and sinful heart.
Speak.

I’m nailed to this damned chair, and nobody can help me. But
I’ve deserved it.

Why? (stands in front of him with crossed arms, pricking up
one of his ears)

I’m an old fool. I've acquired a bad habit in the last weeks.
[ cheated my wife and I cheated the world.

How?

[ kept a secret lover in my house. I pretended to be a sleep-
walker, which was confirmed by ten renowned psychiatrists.
So I left my bed three times a week, looked back to make sure
that my wife wasn’t watching me, and than like a pussy-cat:
(moves with his forefinger and middle finger) tip-tap, tippy-
-tippy — tap, upstairs into her chamber, where I spent the
night sleeping at the soft feet of that lovely girl.

Well, whenever we offend against the Laws of God, we set
a trap for ourselves: what we gain in a dishonest way today,
we’ll lose tomorrow. Think of it, my son. (leaves)

You humorist! I could be your grand-father.

Scene VI
At the bar

George, the captive is your case. Provide him with food.

Joe, give me a bottle of whisky. He must forget his scrape.
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Joe:

George:

Captain:

George:

Captain:

George:

Joe:

Doctor:

Captain:

George:

Captain:

Doctor:

(gives him a bottle) You’ll get some food for him in the kitchen.
OK.

Scene VII

Downstairs

Gentlemen, I’'ve got some good news for you. A world con-
gress of chemical scientists is taking place in Mexico City.
The scientists are ready to help us. A German scientist imme-
diately passed his hat around to collect money for the trans-
portation of our patient. He was successful. A helicopter is
already heading for Acapulco as we are. The Germans know
how to dissolve the glue.

You’re my great friend, Captain.
How is our captive?
Not very well. He complains that he’s not able to ease himself.

Doc, don’t you have the ,,Over-night Wonder* in your first-
-aid bag? (the ,,Over-night Wonder“ is a famous laxative)

Joe, you have no idea whatsoever about medicine. The ,,Over-
-night Wonder“ would make the whole matter worse. (knits
his brows)

Doctor Baker, I forbid you to knit your brows. Don’t you see
how worried [ am?

Where’s Pat?

He’s replacing me on the phone because he knows Spanish.
We’re connected with Mexico City.

Wouldn’t the electronic interpreter do?
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Captain:
Refugee:

Captain:
Refugee:
Captain:
Refugee:
Captain:

Refugee:

Pilots:

Refugee:
Pilots:

Refugee:

Refugee:

Electronic
Translator:

Scene VIII

Pat is running with his latest news.

(remains standing on the staircase) Captain, Captain, the
latest news. The Russian scientists left in protest.

Why?

Because they gain their glue from freshly used diapers.
Why didn’t you persuade them to stay?

[ tried to, but in vain.

Go back and help the helicopter to land safely.

Scene IX

In Captain’s steering-room

Damn it! The telephone’s ringing again. (answers the phone)
Yes, the responsible assistant of Captain Cook is speaking.
Who’s on the other end of this hot line?

(from a loud-speaker) Somos nosotros, serior. Estdmos ac-
ercandonos al Puerto de Acapulco. !Ayadenos! Hay una torre
muy alta delante de nosotros.

No importa. Sigan volando, seriores, sigan volando.
(from a loud-speaker) Gracias, senor.

De nada, para servirles siempre. (an explosion can be heard —
the helicopter crashes)

Dickens! — (by himself) Now you have put your foot in it.

I’m an electronic translator. Listen to me and don’t cut me
short. (refugee pricks up his ears)
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Electronic

Translator: (translates) The translation: It’s us, sir. We’re approaching

Refugee:

Refugee:
Captain:
Refugee:
Captain:
Refugee:

Captain:

Refugee :

Refugee:

the port of Acapulco. Help us. There’s a high tower in front of
us. (in a changed voice) That doesn’t matter. Fly, gentlemen,
fly. (change of voice) Thank you, sir. (change of voice) Don’t
mention it. [t was my pleasure, and thank you for your atten-
tion.

(to the electronic translator) What you’ve said, was no longer
true.

Scene X

Downstairs
(runs) Captain, Captain.
Yes. The latest news?
Yes. The helicopter has just crashed.
How has it happened?

Well, the pilot reported that there was a high ,,torre® in front
of them. I told him: That doesn’t matter. Fly, gentlemen, fly.
I confused ,,torre* which means ,,tower” with ,,toro“ which
means ,,bull“. Abull can’t do any harm to a flying helicopter,
can he?

Run back, you Tower of Babylon, and order another helicop-
ter.

OK. (runs back)

Scene XI

(by himself) | must order another helicopter. Captain chases
me as if  were his private, but that doesn’t matter. He’s a good
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Senora:
Refugee:

Senora:

Refugee:
Senora:

Refugee:

Pilots:

Refugee:
Pilots:
Refugee:
Pilots:
Refugee:

Electronic
Translator:

Refugee:

Refugee:

man and Julie is a wonderful girl. Doctor is a good man, too,
although he didn’t break my legs. (dials)

(from a loud-speaker) Si, senor.
Por favor, mandenos otro helicoptero.

(from a loud-speaker) Si, sefior, uno esta en el aire. Voy
a mandarlo al puerto.

Gracias, senora.
(from a loud-speaker) De nada, para servirles siempre.

(connected with the pilots) ?Quién estd tosiendo?
Who’s coughing on the line, please?

(from a loud-speaker) Somos nosotros los pilotos y aviadores.
Vemos una torre muy alta en frente de nosotros.

No importa, sefiores, sigan volando, sigan volando.
(from a loud-speaker) Gracias.

De nada.

(crash: an explosion can be heard)

My goodness! I confused the ,,tower“ with the ,,bull“ again.

[t’s me, the electronic translator. [ won’t translate any more.
You’ve offended me. I can just inform you that your interloc-
utors are dead. Go and talk to them in the séance.

(to the electronic translator) Excuse me. (runs away)

Scene XII

Downstairs

(runs) Captain, Captain, the second helicopter crashed, too.
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Captain:

Refugee:

Old Man:

Captain:

Old Man:

Captain:

George:

Pat, sit down and sleep. When you sleep, you don’t damage
and devastate anything. — Well, gentlemen, we have to send
our captive by bus to Mexico City, because we’d decimate the
Mexican Air Force.

(sleeps on a step)

(carried on his chair by two strong men) Captain,
here’s a check. I’'m bequeathing all my money to the Ameri-
can orphans.

Won’t you regret it later on?

No, [ won’t.

Thank you, Johnny. (Captain puts his lost hat on his head)
(While going away) The Old Man and the Sea.

The End
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FANOUSCI LASKY

Tento humoristicky koktejl se sklada z nasledujicich ¢tyr prisad:
(A) Evropsky Turista Hled4 Zenu. (18 Scén)
(B) Rusky Uprchlik Zamilovany do Julie (12 Scén)
© Katolicky Knéz na Tajné Misi (9 Scén)
(D)  Stary MuZ Hleda sviij Ztraceny Svatebni Klobouk. (12 Scén)

Scény tykajici se vecere Diklivzdani A: Sc. 7-14 tvori jadro této komedie.

Scény A: 4-6 musi piedchazet, a scény B: 10-11 musi nasledovat, av§ak ne
nutné bezprostiedné. Ostatni scény je tieba sestavit v harmonii.
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OSOBY

Krestni jména osob jsou ponechéna v originéle. Joe znamena Jozka, Julie
Julka a George Jiri. Pat (Pato) je zkratka jména Patrick. I kfestni jméno
Hoockoockoockoo a piijmeni Hullully nejsou preloZeny.

I. Clenové posadky:
Kapitan Cook

Joe. Barman

Julie. Hosteska
George. Pokladni
Adam Baker. Lékar

I1. Pasazéri

Pan Hoockoockoockoo Hullully. Evropsky turista
Pat (Pato). Rusky uprchlik

Katolicky Knéz

Stary Muz z Nové Anglie

Linda

Dévce

Pani

Sexbomba

Dva muzi, jeden z nich je Séfem Dabelské Sekty

>

Narodni fotbalové muzZstvo ,,Obii“ v pozadi
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Evropsky Turista Hleda Zenu
(A)

(Cizi akcent nenti zapotrebi)

Scénal
Dole

George: Budte vitan na palubg, pane!

Hullully:  Dé&kuji.

George: Odkud jste?

Hullully:  Z Evropy.

George: Prijel jste z Evropy autobusem?

Hullully:  Ano. V New Yorku jsem musel prestoupit na Greyhounda.
George: Jak se prosim jmenujete?

Hullully:  Hoockoockoockoo Hullully.

George: Zajimavé jméno. Byl vas otec kukacka?

Hullully:  Ne, nebyl. Byl kominikem.

George: Dobre. Mohl byste prosim hlaskovat své jméno?
Hullully:  Pro¢ ne. Musim se nejdrive zhluboka nadechnout.
George: Ucinte tak klidné! Nespéchejte!

Hullully:  (uH, CK se diva dolti, u OO nahoru) Ej¢, ou ou, si kej, ou ou,
si kej, ou ou, si kej ou ou.

George: Sténate nebo vyjete?
Hullully:  Ovladam oboji.
George: Prosim: ¢islo vaSeho pokoje a klic.

Hullully:  D¢&kuiji.
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Kapitan:
Hullully:

Kapitan:
Hullully:
Kapitan:
Hullully:

Kapitan:
Hullully:

Kapitan:

Hullully:
Kapitan:
Hullully:

Kapitan:
Hullully:

Kapitan:

Scéna Il

Na horni palubé u zabradli
(Konverzace vedena ve filozofickém postoji)

Dobré rano! Krasny den! Jak si uzivate more?

Dobré rano, pane Kapitane! Opravdu si jej velmi uzivam.
Obloha je jasna a nadherné modra. Morte je také modré.
Viditelnost je t¢éméer neomezena.

Co znamena modré barva?
Vérnost.
Jsme na palubé lod¢ lasky. Nemate zajem o krasné pohlavi?

Mam. Potiebujeme ¢ervené vino. Cervena barva symbolizuje
lasku.

Proc jste nevzal s sebou vasi Zenu?

Pane Kapitane! Ja jsem snatkovy podvodnik. Kdybych vzal
vsech 800 zen na palubu této lodé, potopila by se, a tak rychle,
Ze byste nebyl schopen obléci si zdchrannou vestu. Ani byste
si nevzpomnél, jak se plave.

Ja vam vérim, pane, protoze jsem uz ztroskotal pouze s jed-
nou Zenou.

Jak se to stalo?
Jednoduse — pro zménu mimomanzelské dobrodruZstvi.

Neni divu. Namornici jsou opravdovymi mistry v nevére
avolné lasce k Zenam.

Mylite se, pane. Ja jsem byl vZdy svaty.

Pane Kapitane, je vas mné¢ lito. Vas$ osud je osudem muze.
Musim nad vami zaplakat.

D¢kuji, pane Hoockoockoockoo Hullully. Potlacte své slzy
statecné jako muz!
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Hullully:
Kapitan:

Hullully:

Kapitan:
Hullully:
Kapitan:
Hullully:
Kapitan:
Hullully:
Kapitan:
Hullully:
Kapitan:

Hullully:

Joe:

Hullully:

Joe:

Hullully:

Linda:

Hullully:

Linda:

Ano, potla¢im.

Réany se zhoji a zanechaji pouze jizvy. J4 mam sdm na viem
vinu. Nikdy jsem své Zen¢ nevénoval dosti pozornosti.

Zena potiebuje pozornost muze, jinak zemie jako odlozené
dité.

N¢jaky vlk ji vZdy zachrani.

Svét je kiehky, pane Kapitane.

Ano, je, ale my lidé jej délame jeSte nestabilnéjSim.

Nejste osamély?

Ne, nejsem. Mam svoji posadku a pasazéry. A co vy?

Musim ptiznat, Ze jsem. Proto jsem tady. Hledam Zenu.
Hodné $tésti!

Ostatné, pane Kapitane. Kde je vaSe Zena nyni?

Nevim. Odesla s kouzelnikem.

Scéna II1
V baru

(Zahlédne dévce v baru, které je samo. Polkne, ucese si viasy
ajde k baru.) Joe, skleni¢ku ¢erveného vina, prosim!

Prosim, zde!

Dé&kuji, Joe. Jste dobry hoch.

Dé&kuiji.

Madam, pripila byste si na mé zdravi? Mam housera.
Potfebujete Zenu. Ta vas vyléci.

Mam vas. Na zdravi!

Blato ve vasem oku!
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Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Odstranim ho okamzité svym kapesnikem.

Vy jste zajimavy chlapik. Rekl jste: J4 mam vés. Jak mizete
vibec fict néco takového? Kdy se predstavite?

Okamzité. Mater'ské znaménko na Spic¢ce vaseho nosu mne
zmatlo. Nebo je to kousek marmelady?

Predstavte se kone¢né¢!

Jmenuji se Hoockoockoockoo Hullully. A jak se jmenujete
vy?

Odkud jste?

Z Evropy.

Ale vaSe jméno neni evropské, Ze jo? Zni tak cize.

Ne, je africké.

Jak je to mozné?

To je dlouhé povidani.

Vypravéjte!

TakZe, jednou jsem Sel tancit. Sotva jsem vstoupil do
tane¢niho salu, kdyZ kapela zacala hrat. Bez chvilky vahani
jsem se pripojil k tane¢nikiim. Na tane¢nim parketu byla
obrovska pani, kterd méla botky na vysokém podpatku.
Dominovala na prislusné plose, coZz se dalo odvodit od
nalezitého odstupu udrzovaného viemi tanecniky. Ale ja stary
blbec jsem se nevédomky pribliZil k jejimu nebezpecnému
zadku.

Pro¢? Kopla vas?

Ne, nekopla. — Zatimco jeji partner provadél elegantni figuru,
ona couvla levou nohou a sko¢ila mi nelitostné na mdj pravy
palec.

(vykrikne) Au!

Ovsem!
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Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Linda:

Co jste udélal?

Nejdiive jsem malem omdlel. Pak jsem nabral odvahu,
uchopil mou bolavou nohu obéma rukama a opustil tane¢ni
plochu a moji holku smérem k vychodu, pfitom jsem jodloval
a skakal na mé levé noze. Nasledky této udalosti byly devastu-
jici.

Pro¢?

NuZe, kdykoliv jsem spatfil n€jakou pani s vysokymi podpat-
ky, vlasy se mi postavily, takZe jsem vypadal jako jezek.

Jak jste se zbavil této reakce?

Jednoduse. MUj psychiatr navrhl dvé metody terapie. Mohl
jsem si zvolit mezi homeopatickou a alopatickou 1é¢bou.

Mohl byste to presné vyloZit?

Rad. — Nejdrive jsem mél tu pani najit a pozadat ji, aby my
jesté jednou skocila na myj palec, coz byla homeopaticka
terapie. Tu moznost jsem odmitl.

To je ale Skoda!

Proto mi mtj Sikovny psychiatr navrhl, abych se zucastnil
lovu Ivi, jinymi slovy se postavil ¢elem Ivu ve volné prirodé,
coz mélo ve mné vyvolat vrchol odvahy a coZ méla byt alo-
paticka terapie. Tu jsem pftijal.

Vy jste odvazny muz. Obavam se, Ze se do vas zamiluji.
Nespéchejte! Poslouchejte nejdrive a slyste vysledek!
Pokracujte!

Dobfe, najal jsem jednoho domorodce a vyrazil do pouste.
N4hle jsme narazili na spiciho lva, ktery se probudil, postavil
se na predni nohy a zivnul. Kdyz jsem zahlédl jeho otevienou
tlamu, omdlel jsem. KdyZ jsem se zase probral, mdj priivodce
byl na jiném svété, jenom jeho boty zbyly.

Pro pana krale!
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Hullully:

Linda:
Hullully:
Linda:

Hullully:
Linda:

Hullully:

Hullully:

Sexbomba:

Hullully:

Sexbomba:

Hullully:

Sexbomba:

Hullully:

Sexbomba:

Hullully:

Sexbomba:

Hullully:

Mate pravdu. — Zjistil jsem, Ze jsem si nemohl vzpomenout
na mé jméno, na jeho ale ano. Jmenoval se totiz Hoockoock-
oockoo Hullully.

Mél jste Stesti.
Ano, mél. Jinak bych byl v tomto svété tplné ztraceny.

Vidim, Ze se citite osamély. Mohl byste se nékdy stavit v mé
kajute?

O, stavim, pfi prvni prileZitosti. — Ostatné, jak se jmenujete?
Linda. — Linda znamen4 $panélsky ,,hezka“, ale muij otec mi
tika Lilie. Bydlime v udoli.

0, ja miluji Lilie z udoli, miluji konvalinky.

Scéna IV
Ve vytahu
Uvizli jsme.
To nevadi.

Musime se odsud co nejdiive dostat. Mam Zizen. Zemiu jako
v pousti.

Stisknéte jesté jednou knoflik!
Stiskl jsem je v§echny.

Nestiskl.

Stiskl. MiiZeme zde zUstat navzdy.
Pomilujme se!

Coze?

To je rozumn4 zabava.

Nestraste mne! Nemohu vzit nohy na ramena.
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George:
Linda:
George:
Linda:
George:
Linda:

George:

Lékar:
George:
Lékar:

George:

Uprchlik:

Kapitan:

Joe:

Uprchlik:

George:

Vsichni:

Uprchlik:

Lékar:

George:

ScénaV
Venku, pred vytahem

Jak vam mohu pomoci, madam?
Jste specialista na vytahy?
Nejsem. Co je s nim?

Dvere se neotviraji.

Zkuste na n¢ zaklepat!

Kolikrat?

AZ se oteviou. — Doktore, pojdte sem! Vytah je nemocny.
Prokazte své 1ékarské uméni!

Kopnéte do dveri!

Nemohu.

Pro¢ ne?

Jsem bosy.

(pripoji se k nim) Co tu délate? Mate stranickou schiizi?
Ano, mame, ale doposud jsem se neodvazil ujmout slova.
Pane Kapitane, komputer hleda zavadu.

Nenamahejte pana Komputera! On velmi téZce pracuje.
Doprtejte mu trochu odpocinku v posteli! — Kopli jste do
dveri?

JeSté ne.
Ucinime tak okamzite.

Pockejte! — Dvete! Vy zarputily Satane, natizuji vam, abyste
se oteviely ve jménu Marxe, Lenina a Stalina! — Ted kopnéte!

(kopne a dvere se oteviou) Pani!

Kdo jsou tito lidé, Ze dokonce Satan je posloucha?
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Uprchlik:

Linda:
Hullully:
Linda:
Hullully:
George:
Hullully:

George:

Hullully:

Kapitan:

Nasi Svati. NaSe Trojice. Cokoliv dé€lame, dé€lame v jejich
jménu. TakZe si mUZete predstavit to poZzehnani. Kdybychom
si nekoupili od vas pSenici, zemieli bychom hlady. Zem¢,
v niZ se Vlada modli se svym narodem, sklizi poZehnani
a slavi Dikavzdani.

Scéna VI

V kajuté Lindy
To vino bylo vyborné. Ted se osprchuji. Pockej na mne!
OK, aja si mezitim sundam kalhoty.
Tak zatim platim, mdj drahy ¢i$niku.
Deékuji. (sundd si kalhoty)
(vstoupt) Pane, co tu délate sam?
Nevim.

Chtél bych vas pozvat ke stolu Kapitana. Budeme slavit vecefi
Diktvzdani. Nasledoval byste mne?

Bez okolk a ciratl. Musim si jenom vzit sako, klobouk a ru-
kavice. Nemohu jit takhle. (zapomene si obléci kalhoty)

Scéna VII
Dole

(priblizi se ke stolu, na némz je: obrovsky krocan, mnoho
riiznych druhi jidel, nékolik ldhvi vina a dvé vdze rizi. Stoji
pred stolem hledic na stil a céte ve svém zdpisniku:) Pane,
deékujeme ti za tvou §tédrost, dékujeme ti také za to, Ze jsi
ucinil ty stoly tak pevné, Ze se nezhrouti pod vahou tvych
dart. (Kapitdn Obri se k nému priblizZi a ziistane stdt za jeho
zddy.) Jedna polovina by toho, Pane, uplné postacila.
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Obr:

Kapitan:

Obr:

Kapitan:

Obr:

Kapitan:

Obr:

Kapitan:

Obr:

Kapitan:

Obr:

Kapitan:

Obr:

Kapitan:

Obr:

Kapitan:

Kapitan:

J&si to nemyslim.
NuZe, ty jsi tieba jiného nazoru.
Mas pravdu.

(vokracuje) Pane, urcité si vzpominas, kolik jsem toho snédl
minuly rok.

Ano, vzpominam.

Neni to dobré pro mé zdravi. Chran mne dnes pied tim, abych
jedl prilis mnoho!

Nezklamu té.

De&kuji ti, Pane. — Jsem také zodpovédny za zdravi mych
pasazérd. Dohlédni na né, prosim té!

Pohlidam to také.
Dé&kuyji ti, Pane. Neprehlédni ani linii dam!
Neprehlédnu.

Dej na néas na vSechny pozor, kteri se zicastnime hojnosti
tvych baje¢nych dart!

Spolehni se na mné!
De¢kuji ti, Pane.
Prosim. (stdhne se do pozadi)

(zavre sviij zdpisnik, zdri stéstim)

Scéna VIII

U stolu Kapitana

Budte vitani, moji mili hosté! Mame dnes na palub€ hodné
smiSenou spole¢nost: dva pany z Evropy. Predstavte se,
panové!
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Uprchlik:

Kapitan:
Hullully:
Joe:

Kapitan:

Hullully:

Kapitan:

Hullully:

Kapitan:

Uprchlik:

Vsichni:

(vstane) Damy a panové, jmenuji se Patrik. Narodil jsem se
pfed mnoha lety v malé vesnici v Rusku. Nevzpominam si
uZz na presné datum. - Pak, kdyZ mi nos uschnul, chodil jsem
témer kazdy den za Skolu. Po $tastném détstvi jsem se vyudil
zahradnikem a pracoval na statnim statku. Za rok jsem se
stal hrdinou socialistické prace, ponévadz — podle tisku
komunistické strany — jsem otravil dva miliony housenek,
tyto otravené housenky otravily dvésté tisic ptakd a tito
otraveni ptaci otravili dvésté kocek — (zvedne ukazovdcek, aby
zduraznil sviij velky ¢in) - za jeden tyden! (posadi se)

(sméje se) Dékuji, Pato, dékuji.
(stoupne si) Jmenuji se Hoockoockoockoo Hullully.
Nehlaskujte to!

Pan Hockoockoockoo Hullully je autorita na zvraty osudu
v zZivoté, je nevyCerpatelnou fontanou na zapal moudrosti,
jednim slovem velky filozof. Rekne nam néco moudrého.
Pane Hoockoockoockoo Hullully, feknéte ndm néco o sub-
jektivni objektivite!

Dobra. Nuze, byt, ¢i nebyt, to je ta otazka (zavrie oci). Nejsem
nic, jsem vSechno, jsem prihledna koule plna valu, kutalim
se skrze halu.

(sméje se) Dékuji, pane Hoockoockoockoo Hullully, dékuji
mnohokrat, posadte se!

(posadi se)

Damy a Panové, zapomenme filozofii a obratme svou po-
zornost a své nosy ke krocanu a rtzim jako kosi! (stoupne
si) Pane, nas Boze, nevahej a poZehnej nas i tohoto krocana,
amen!

Bez pochyby, nevahej, amen!

Amen.
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Uprchlik:

Pani:

Kapitan:

Uprchlik:

Lékar:

George:

Lékar:

Uprchlik:

Dva Obri:
Uprchlik:
Dva Obri:

Hullully:

Kapitan:

George:

Scéna I[X

U stolu Kapitana
Ja miluji kalifornské vino, v némz sviti slunce bez ustani.
Vino je dobr¢, ale tvrdy alkohol je také dobry.
Damy a Panové, posluZte si!

(v extdzi radosti pozorovdn v§emi ostatnimi hosty) O, krocane,
ty libezné kytice. Pouhy pohled na tebe mé d¢la Stastnym.
Mohl bych zpivat bez konce. — Ne, ne, odév mi prekazi.
Musim si sundat sako. (svlece jej) A rukavy! Julie, vyhrii mi
rukavy! (Julieje vyhrne) Vys, vys!

(k Georgeovi) Nikdy bych si nepomyslel, Ze takovy obycejny
tvor dokaze privést Cloveka do tak povznesené nalady.

Obfi nas pozoruji. (stiskne moudre rty) Nelibi se mi to.
Mné také ne.

(pokracéuje) Krocan ma pry devét druhti masa. (blizi se k nému
s nozem a vidlickou) Snim kousek z kazdého druhu, tieba dva
kousky. Budu na tob¢ pochodovat jako dobyvatel, od krku
pres zada az...Doufam, Ze si nebudu muset utirat Gsta za
uSima, kdyZ skon¢im.

(mezitim se k nému pribliZili a cekaji za jeho zddy)

(sotva se dotkl krocana)

Nebudete muset. (uchopi jej a odndsi)

(uzivd si scény) Bravo! Bravo! (dva Obri, kteri stoji za nim, jej
uchopi a odndsi)

(sméje se) Takze ja musim zacit jist. (priblizi se ke krocanu
s nozem a vidlickou — je uchopen dvéma Obry a odnesen) Kapi-
tan by mél byt posledni, kdo opousti potap¢jici se lod.

Ted jsem na rad¢€ ja. (dosdhl skoro na krocana nozem
avidlickou — dva Obri jej vezmou pry¢ — Lékare postihne stejny
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Joe:

Obri:
1. Obr:

Joe:

1. Obr:

Joe:

VSichni
Obri:

1. Obr:
2.0br:

3.Obr:

osud — také vSechny ostatni hosty —ddmy jsou neseny jenom
jednim Obrem — U stolu nebo nablizku neni nikdo, kdyz se Joe
vrdti s krdsnym dortem.)

Scéna X

(mne si o¢i, zmateny) Co se stalo? Mam sen? (ohmatdvd se)
Mij nos, moje koleno, moje ucho — ano, jsem to ja. (divd se
pod stiil) Pod stolem neni nikdo. Kde mohou byt? Rajtuji na
nich ¢arodéjnice? Nebo jsme se potopili? Jsme mrtvi? Byli
sezrani zraloky? — J& si myslim, Ze jsem mrtvy. Ano, tabohat4
jidla mi zjevuji, Ze jsem v nebi.

(sevraci)

(vezme Joea do ndruce jako baby) Joe, bude§ mne poslouchat
a plnit vSechny mé rozkazy?

(nevidi ho) Ano, Pane, lituji vSech svych hiicht.

(postavi ho zpdtky na nohy) Ponech si své hiichy a obsluhuj
nas jako kamaréad!

Ano, Pane, ale nejezte prili§ rychle! Nemohu utikat. Mam
kuti oko. (utikd pryc)

Scéna XI

(vosadi se kolem stolu)
Co si myslite o tom krocanovi?
Nase velikost.

Panové, ja nejsem spokojeny s t€émi lahvemi. Nejsou min€ny
pro nase kolegy ,,trpasliky“?
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1. Obr: Prestanme meditovat a za¢néme slavit Dikdvzdani! Jako
narodni fotbalové muzstvo jsme k tomu opravnéni.

VSichni:  Nazdravi! (sklenicky byly naplnény jejich predchiidci)

Scéna XII

Kapitan s jeho pozvanymi hosty uzamcen v mistnosti
Kapitan:  Nikdy nezapomenu na tuto vzpouru Obra.
Lékar Akdo mé na tom vinu?
George: Pane Kapitane, nemodlil jste se piili§ mnoho?

Kapitan:  Nuze, panové, piipoustim, Ze jsem mél intimni rozhovor
s Panem.

George: Kdy?

Kapitan:  Pred veceri.

Lékar: I kdyz jsem l1ékar, jsem v této situaci uplné bezmocny.
Kapitan:  Co doporucuji nasi Evropané?

Hullully:  Trpét trpélive.

Uprchlik: Ja bych se mohl na misté obésit. Takova naddhera! - V§echno
ztracené.

George: Kdybych se nestyd¢l, plakal bych jako dité. To staci, aby to
dohnalo ¢lovéka k zoufalstvi.

Hullully:  Budete silny, Georgee! Hlavu vzhtru! (ddmy mi&i v pozadi)

Scéna XIII

Joe: (klepe na dvere) Jste zamceni?
Kapitan:  Ano, jsme. MtZete prosim odemknout dvere?

Joe: Nastésti, mohu. (vytdhne z kapsy kli¢ a otevie dvere)
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Kapitan:

Joe:

VSichni:

Pani:

Kapitan:

Pani:
Vsichni:

Joe:

Kapitan:

Budte vitan mezi nami!

Podafilo se mi zachranit par kouskd chleba s maslem
a dzbanek hefrmankového ¢aje. PosluZte si prosim!

(véetné vsech dam si berou kousek chleba — nezbyl Zddny pro
uprchlika — velmi zesmutnél — jedna pani si toho povsimne)

O, rozdélme si moji porci. (dd mu polovinu — vSichni ostatni
mu daji polovinu ze svého pridélu — uprchlik to posbird na tdc
a stdhne se s tim do rohu)

(kousne do chleba) Neni Spatny. Ktrka se zda byt mnohem
mekéei nez obvykle.

Jaji shledavam tvrdsi.

(edi a piji)

Mohli bychom se vratit. Obri se stahli a zanechali za sebou
straSnou spoust.

NuZe, pojdme si prohlédnout oblast pohromy!

Scéna XIV

VSichni pochoduji s Kapitanem v popredi smérem ke stolu.
Kosti a prazdné lahve lezi na stole, dokonaly chaos.

Julie:

Kapitan:
Hullully:

George:

Kapitan:

Lékar:

Hullully:

b 413

Eliotova ,,Zpustla zemé&“.

Hurikan ,,Agata“.

Kruta Zena.

Je to kryté pojiStovnou?

Potiebujeme odbornika na kosti. Doktore!
Obavam se, Ze tu nejsem plné kompetentni.

Ja jsem studoval dva semestry archeologie. Ukazte! (zvedne
kost, prohlédne ji velmi peclivé a prohldsi) Toto bylo pecené
stehno. (vezme dalsi a prohlédne ji velmi peclivé) Tady jsem
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Uprchlik:

Linda:
Hullully:
Linda:
Hullully:
Linda:
Hullully:

Linda:
Hullully:
Linda:
Hullully:

Linda:
Hullully:
Linda:
Hullully:
Linda:
Hullully:

Linda:
Hullully:

se svym rozumem u konce. Je zde n¢kdo dalsi, kdo rozumi
archeologii?

Dejte miji! (Cichne k ni) Toto byl biskup.

Scéna XV

(na telefonu)

(vezme telefon) Ano.

Pan Hoockoockoockoo Hullully?

Ano. Kdo jste vy?

Linda. Pojd sem prosim. Jsem v posteli.

V posteli? V posteli? - Budu za chvili¢ku u tebe. (utikd a tukd
na dvere)

Dale!
Jsi nemocna?
Ne, je mi dobte. Pomilujme se!

(vystraseny) Pomilovat? Pomilovat? Jak? Ja jsem nemél nikdy
holku. Mas$ know-how?

Ano, mam. — Sundej si klobouk!
Ano, sundam.

Ted kravatu a kosili!

Ano, sundam.

Ted rukavice a boty!

Mohu si nechat ponozky, prosim? Kdyz mam studené nohy,
dostanu vZdy husi kiZi nebo dokonce zimnici.

Pojd pod deku!
Dé&kuiji.
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Linda:
Hullully:

Linda:
Hullully:
Linda:
Hullully:

Linda:
Hullullly:
Linda:
Hullully:

Linda:
Hullully:
Linda:
Hullully:
Linda:
Hullully:
Linda:
Hullully:
Linda:
Hullully:

Linda:

Sundej si spodary!

Ou, ou — si €j¢, ou, ou. (vezme hlavu mezi ramena a stiskne
Ji, zatimco si sunddvd spoddry, které upusti na zem) Ted jsem
nahy.

Ano, jsi, jako byl Adam.
Byla jsi s doktorem Adamem Bakerem v posteli?
Ne, nebyla. — Pojd'ke mn¢!

O, ano, ano. (vrhne se do jeji ndruce jako malé dité do ndruce
své matky)

Davej pozor!
Ano, dam.
Jemné!

(mezi jejima nohama nesmirné vdécnym tonem) Dekuji,
dékuji mnoho, mnohokrat.

Rado se stalo.

De¢kuji, Lindo, dékuji, dékuji mnohokrat.

Jak se citis?

Stastné.

Opfi se na rukou!

(vzepre se na pazich) Takhle? Je to spravné?

Ano, je. Ted vypadas jako zajic v brazd€. Znas zajice?

(hledi do bezmezné ddlky) Ano, znam. Vidél jsem jich mnoho.
OK. Ted'vstan a oblec se!

(zarazeny) Pro¢? To nebylo vSechno, je-li moje pozice
spravna.

Ne, nebylo. Zbytek dostanes po svatbe¢.
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Hullully:

Uprchlik:

Julie:

Joe:

Joe:
Linda:
Joe:
George:

Knéz:

Dévce:

(narikd) O, Boze, Boze, kdo jen za to moze! Jesté nikdy jsem
tak blizko nebyl, Don Juan by ji jisté zabil. — Oh, dear, dear,
I’ve never been so near.

Scéna XVI

Dole tancice

Tato pomala hudba se mi libi. Melodie je krasna. Mohli by-
chom si zatancit.

Mneé se libi také. Pojdme!
(prindsi ndpoje) Tady prosim, Anno!

J4& se uz nejmenuji Anna. Jmenuji se Magdaléna. Stala jsem
se Krestankou. - Joee!

Posloucham, madam.

Kdyz vy se stanete Kiestanem, miiZete se jmenovat Abraham.
Ja jsem Kiestan, vy Sipkovéa Razenko.

Otce, vy dva se k sobé dobre hodite. M¢li byste zlistat spolu.

(v legraci) OvSem Ze zlGstaneme. Ona mi bude vafit a ja budu
kolébat jeji baby, aby spinkalo.

Budu vam délat ¢okoladové rezy, Otce.

(Linda s Hullullym na tanecnim parketé)

Hullully:
Linda:
Hullully:

Scéna XVII

Na horni palubé
Ja miluji upInek.
Ja také.

Ty mée ptitahuje$ jako magnet.
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Linda:

Hullully:

Linda:

Hullully:

Linda:

Hullully:

Kapitan:

Hullully:

Kapitan:
Hullully:

Kapitan:
Hullully:

Vsichni:

Myslim, Ze jsem té uz pritdhla az moc. Stojis na mych prstech.
Slez! (Stipne ho)

Au! Stal jsem nézné.

Co délas s tvou rukou na mém kolené?
DrZim tvoji sukni.

Pro¢?

Vitr by ji mohl zvednout. Chytila bys privan.

Scéna XVIII

Pane Hoockoockoockoo Hullully, jak vidim, dosahl jste svého
cile.

Bez pochyby. Nyni se vratim do Evropy, abych se usadil
s touto kotisti v mém zamku.

Ve vasem vzdu$ném zamku?

Pane Kapitane, jste si védom skutecnosti, Ze Zena je tou
nejkrasnéjsi rizi na svéte?

Nejsem, jsem rozvedeny.

Na shledanou, panové!

Hodné §tésti, pane!
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Rusky Uprchlik Zamilovany do Julie

(B)

(Prijde na palubu podivné obleceny se staromodnim kufrem v levé ruce. Cizi

Uprchlik:

Julie:

George:

Uprchlik:

George:

Uprchlik:

George:

Uprchlik:

George:

Uprchlik:

George:

Uprchlik:

George:

Uprchlik:

George:

Uprchlik:

George:

akcent neni zapotrebi.)

Scéna |

Je tato lod ten slavny Clun lasky?

Ano, jeineni. Je to lod pro fanousky lasky.
Odkud pochazite?

Z Ruska.

Javam nevérim.

Pro¢ ne?

V Rusku neexistuje svoboda. Nikomu neni dovoleno odejit ze
zeme.

To neni pravda. Kazdy muiZe odejit, kdyZ zemfte.
Jsiduch?

(voddvd ruku)

Nedotykej se mne!

Podejme si ruce!

Ne! — Co tu délas? Odpovez mi!

Nic.

Ktery stra$ny hich t€ nechava strasit na tomto misté?

Nesmrtelna vasent mého srdce. Miluji Julie, ale ona to jesté
nevi.

Jsi Romeo? Bylo ti dovoleno opustit tviij hrob, ty Zenichu ze
Zahrobi?
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Uprchlik:

Julie:
George:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Ne, nebylo. Jsem uprchlik. (odchdzi)
Co rikal ten pan?
Ze vas miluje.

Opravdu? Musim to zjistit sama.

Scéna 11
Dole u stolu
(sdm)
(priblizi se k jeho stolu) Smim si ptisednout?
Ovsem Ze smite. (prisuneji Zidli)
Bavite se dobie?
Ve spolecnosti s vami vzdycky.
Strih vaseho obleku je hodné€ zvlastni. Odkud pochazite?

Z Ruska. PriSel jsem pred rokem.

Vcera vecer jsem se divala na mapu. Na svété je tak mnoho
malych zemi. Jako rusky obcan jste dobre informovan.
Reknéte mi, ziji v nich lidé jako my, nebo tam Ziji trpaslici?

V nékterych ziji lidé jako my, v nékterych z nich Ziji trpaslici.
Nelezi Polsko blizko Ruska?

Nebezpecné blizko.

A Ceskoslovensko?

Nebezpeéné blizko.

A co Madarsko?

Nebezpecné blizko.

Ostatné, jak se jmenujete?

Patrik.
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Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Kapitan:
Julie:
Kapitan:
Julie:

Kapitan:

Uprchlik:

Kapitan:

Uprchlik:

Kapitan:

Uprchlik:

Julie:

Uprchlik:

Julie:

Jste Ir?

Jesté ne.

(voddvd mu ruku) Jmenuji se Julie.

Javim. Jsem do vas uz dlouho zamilovany. Proto tu jsem.
O, opravdu? Nevédéla jsem o tom.

Ale ja ano.

Scéna 111

(prijde ke stolu) Dobré odpoledne!

Pane Kapitane, smim vam predstavit mého nového pritele?
Zajisté.

M{j pritel Patrik. Je z Ruska. (rozvine se politickd konverzace)

O, opravdu? (obrdti se k Patrikovi) — Pak mi miZete néco fict
o va$i zemi, kterd je nasim velkym rivalem.

Javim. Soupereni mezi Sovétskym svazem a Spojenymi staty
existuje ve vSech oblastech.

Vskutku, ano. — Sovétsky svaz vzdy néjak dokaze drzet krok
s Amerikou.

Ano, nem¢li bychom piehlédnout skute¢nost, Ze Sovétsky
svaz v jedné oblasti dokonce prekonal Spojené staty.

Opravdu?
Ano, Rusy maji nejvetsiho trpaslika — dva metry deset.
(ohromend) Pani! Nas nejvétsi trpaslik je trikrat mensi.

Mimoto, Sovétsky svaz mé nejrychlejsi hodiny — desetkrat
rychlej8i nezZ Amerika.

Pani! NaSe hodiny jsou desetkrat pomalej$i. — Pane Kapi-
tane, m¢l byste si je koupit.
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Kapitan:

Lékar:
Julie:

Lékar:

Julie:
Lékar:
Julie:
Lékar:

Julie:

Uprchlik:

George:

Uprchlik:

George:

Uprchlik:

George:

Uprchlik:

Joe:

Jaradégji zastanu u nasSich starych hodin. Nemohl bych s tim

ruskym zazrakem navigovat. (zasalutuje a odchdzi)

Scéna IV

Na schodisti
Julie, objevil jsem pro vas novou lasku.
Kde jste ji objevil?

V mém srdci. — My jsme kolegové. Pro¢ bychom se nem¢li
milovat?

Je prili$ pozdé.

Proc¢?

Pravé jsem se zamilovala do jednoho pasazéra.
Kdy se to stalo?

Pred pil hodinou.

ScénaV
Dole

Georgee, potrebuji Iékare.

Mame lékate na palubé lodi. Jmenuje se Adam Baker.
Je dobrym lékarem?

Ano, je.

Muze délat cokoliv?

Ano, muze. Cokoliv chcete.

Musim ho v blizké budoucnosti navstivit.

Vase whisky, pane!
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Uprchlik:

Uprchlik:

Lékar:

Uprchlik:

Lékar:

Uprchlik:

Lékar:

Uprchlik:

Lékar:

Uprchlik:

Lékar:

Uprchlik:

Lékar:

Uprchlik:

Lékar:

Uprchlik:

Lékar:

Okamzité. Whisky je mym nejlep§im pritelem, velkym
téSitelem.

Scéna VI

V kajuté Iékare
(klepe na dvere)
Dale!
Pane doktore, mizete mi pomoci?
Schazi vam néco?
Ano, mam nohy do O. Toto je pro mne velka vada.
Pro¢?

NuZe, mél jsem mnoho milenek, ale jakmile jsem si sun-
dal kalhoty, vZdycky jsem je ztratil. Potfebuji kosmetickou
operaci, abych mohl délat dalsi pokroky s Julie. Jsem do ni
stra$n€ zamilovany. Ale doposud jsem se neodvazil sundat si
kalhoty. — Mohl byste mi zlomit nohy a trochu je narovnat,
prosim, pane doktore?

Janejsem dost silny, abych to ud€lal. Ja jenom t€8$im pacienty,
kdyZ onemocni. Vy potiebujete muze, ktery pracuje s kostmi.

O, rozumim. Myslite hrobare?

Ne. Myslim ortopeda.

Dejte mi alesponi néjakou radu pro stav nouze!
Nesundavejte si kalhoty za pritomnosti Julie!

MozZn4 Ze bych mohl, protoZe se diva jenom do mych o¢i.
Ale jeji o¢i mohou lehce putovat a pak byste ji ztratil navzdy.
De¢kuji vam mnohokrat za vasi radu, pane doktore.

Neni za¢. Rado se stalo.
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Uprchlik:

Lékar:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Na brzkou shledanou!

Dobra. (pred zrcadlem sam pro sebe) Tak, nyni mam proti
mému rivalu efektivni zbran. Mohu to fict Julie a ona bude
moje. — Ne, neudélam to, protoZze mam sam znetvoreni.
(podivé se do ust) SniZeni levé mandle.

Scéna VII

V kajuté uprchlika
(zpivd) Miluj meé nézn¢, miluj mé sladce, nikdy mne neopust...
(sama venku, klepe na dvere)
Kdo je tam?
Navstéva.
Dekuji. OkamZité si obléknu kalhoty.
Nemusis.
Pro¢ ne?
To jsem ja, Julie.
Pockej prosim chvilinku! (potichu) Musim si schovat nejdiiv
nohy. (oblékne si kalhoty, zapomene si ale zatdhnout zip, roh
kosile ouhd)
Pri8la jsem navstivit silné pohlavi.
Které vzdy zeslabne za pritomnosti slabého pohlavi.
Mohl bys pftijit do mé kajuty?
Kdy?
Ted. Chci ti néco ukazat.
OK. Vezmu dvé lahve vina, jednu do kazdé ruky. (uz je drzi)
Pockej chvilinku! Musim ti zastr¢it roZek od koSile zpatky do

kalhot, neZ vyjdeme na chodbu.
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Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

MiZeme to udé€lat v tvé kajute. To neni dilezité. Je to jenom
mali¢kost. Nestoji to za fec.

Ja s tebou nesouhlasim. Ja si myslim, Ze je to velmi dilezita
véc.

Scéna VIII

V kabiné Julie
Co jsi mné¢ chtéla ukazat? Néco, co by potéSilo muze?
Musime nejdrive upravit roZek od kosile.
To nespécha. Jsem velmi zvédavy. No tak, Julie, ukaz mi to!
Podivej se na strop! Vidis tu pavucinu v levém rohu?
Ano, vidim. Znamena to, Ze mas v kajuté mouchy?
Jsou mouchy i v tvoji?
Ovsem Ze jsou. V kazdé kajuté jsou mouchy.
Jak to vi§?

Mam duikaz. Pristavaji mi kazdé rano na nose, zatimco jsem
jeste v posteli v polospanku. Seviu pést, ale ony odleti, nez
udefim.

Mas Stésti.
Dé&las silegraci.
Tteba. Doposud jsi to objektivné neprokazal.

Nuze, kdyz ty mas mouchy v kajute, tak ma kazdy, protoze
jsme vSichni na stejné lodi.

Na stejné lodi lasky.

Julie, ja t&€ miluji, miluji t€ nadevse. Mohl bych pro tebe délat
dokonce premety jako hvézdy. Podivej! (provedl) — Udélala
bys totéZ pro mne, Julie, prosim?
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Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Lékar:
Julie:

Lékar:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

(sklopi oci a pohladi predni Cdst své zdstéry obéma rukama)
Ano, ud€lala, ale ne nyni.

(priblizi se k ni) Julie, ja té miluji.

(usmivd se) V nouzi poznas pritele. Ale ja potrebuji diikaz tvé
lasky.

Co napriklad. Kotrmelec?

Jenom malickost.

Identifikuj tu mali¢kost a splni se to za chvilinku!
Sunde;j si kalhoty!

(zakrouti ocima a omdli)

(vstoupi) Co se stalo?

Omdlel.

Musime ho svléknout.

Scéna IX

Na horni palubé
Sviti mésic.

Julie, ja t€ miluji. Vdas se za mne?
Ano, vdam, i pies tvé nohy.
Jak to vi§?
Doktor Baker mi to rekl.
Doktor Baker je zradce.
Ne, neni. Je tvym sokem.
Mym sokem? Ja jsem to neveédél. To je katastrofa!

Co?
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Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Julie:

Nic. — Byl jsem velmi smutny, kdyZ ses méla vdavat v Aus-
tralii.
Nuze, byl to nestastny zvrat osudu. Ale nyni mam tebe.

Ajamam tebe ajsem velmi Stastny. Jsi Stastna, Julie? Ja chci,
abys byla §tastna.

Ano, jsem s tebou velmi Stastna. Pocitam se Stastnym kon-
cem.

De¢kuji, ja také. — Neni tato noc romanticka?

M43 pravdu. Je velmi romanticka. — O, ten pifjemny chlad
vecera.

Acten vétiik, ktery si hraje ve tvych vlasech.
Ten néZny Sumot mofre!

Mésic je v upliku, obloha plnd hvézdicek, ma hrud je
naplnéna vSemi city nesmrtelné lasky. Vymeénme si polibky!
- (libaji se) O, ja si vzpominam na takové noci ve staré zemi.
Lehaval jsem s Ellenou na mytin€ na kupce sena.

(zesmutni) Muselo to byt krasné.

Jisté Ze bylo! — Vzal jsem Ellenu do rukou, pfitahl ji k mym
prstim, ptitlacil ji k pravé lici, stiskl spoust a zabil svétlusku.

Proc¢?
PovaZoval jsem ji za jednookého tygra.

O, dovedu si predstavit s medvédem se na parketu nosit,
nikdy bych se ale neodvazila pozadat tygra: ,,Smim prosit?“ —
Kdo byl Allen.

Ona byla moje puska, a ja jsem byl pytlak.

(Vzdechne tilevou) Ze srdce mi bylo odiiato biemeno.
Kym?

Tebou.

91



Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

George:
Lékar:
George:
Lékar:

George:

Lékar:

George:

Lékar:

George:

(vextdzi) O, Julie, Julie, Julie! Ja miluji idealy. Jako Don Qui-
jote bychom mg¢li statecné bojovat proti zlu a vzdy se snazit
¢init dobro jako pravé déti Bozi. Nejlepsi véc pro nés by byla
zemiit vtomto okamziku. Jiz vidim naSe $tastné duse letét do
Nebe. O Romeo a Julie, ty §tastny milenecky paru!

Jsiunaveny. Jdi do postele a libej moji Stastnou dusi! Dobrou
noc!

(procitne z extdze) Jenom tvoji $tastnou dusi? Zadné télo?
Nic?

(Julie odchdzi)

(u sebe, pritom se Skrabe na uchu) Do postele? Do postele?
Sam?

(ndsleduje rychle Julie)

Scéna X
Dole na palubé

Doktore, mam pro vas dobrou zpravu.
Posloucham napjate¢.

Ten rusky chlapik je snatkovy podvodnik.
Jak to vite?

NuZe, mél jsem zkontrolovat hasi¢sky pristroj v jeho kajuté
a zahlédl jsem na stole dva dopisy od jedné Zeny z Washing-
tonu D.C.

Mate pravdu. On mi sam rikal o jeho milenkach.

Musime v kazdém pripadé zmafrit jeho snatek s Julie. Je to
nase svata povinnost.

Budu vés v kazdém piipad€ podporovat. Informujme Joea!

Joe, ten rusky chlapik je sniatkovy podvodnik.
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Joe:
George:
Joe:
George:
Lékar:
Joe:
George:
Joe:
Lékar:

George:

Kapitan:
George:
Lékar:

Kapitan:

George:

Joe:

Kapitan:
Uprchlik:
George:
Uprchlik:

George:

Opravdu? Kde je Julie?

Je zaviena ve svém pokoji, pritom place a pocita slzy.
Mame Aprila?

Legrace stranou! Situace je vazna.

Méli bychom varovat vSechny pasazérky.

Jak?

Mohu rozdat letacky.

Neméli bychom nejdiive mluvit s Kapitanem?

Pravé ptichazi.

Pane Kapitane, mame na palub¢ snatkového podvodnika.
Jeden z ¢lend nasi posadky je v akutnim nebezpedi.
Kdo je ten zloduch? Pato?

Musime jednat okamzit¢ -

- a proSetrit celou zaleZitost bez odkladu.

OK. Jeho kajuta neni na konci svéta, a je nemozné uniknout
v téchto zemépisnych Sirkach.

Julie musi jit s nami.

Javezmu lahev vina pro piipad, Ze bychom se mylili.

Scéna X1

V kajuté uprchlika
Pane, promirite ndm prosim naru$eni vaseho soukromi!
Vase navsteéva je mou velkou cti.
Neni.
Je.

Neni.
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Uprchlik:

George:
Julie:

Kapitan:

Lékar:

Uprchlik:

Julie:

Kapitan:

George:

Uprchlik:

Lékar:
George:

Kapitan:

Uprchlik:

Vsichni:

Uprchlik:

Vsichni:

Uprchlik:

Je.
Neni.
Prestante!

Musime prosettit zavaznou zaleZitost spojenou s vasi oso-
bou.

Myslime to vazné.
Opravdu?
Ano, opravdu.

Doufam, Ze rozumite, pane. Musime chranit naeho ¢lena
posadky Julie.

Jeji city.

Prede mnou? To je zbyte¢né. Ja ji miluji.

Vy mate jinou Zenu v Americe mimo Julie.
Ano, ano, jste siiatkovy podvodnik.

Ukazte nam ten dopis, ktery lezi na stole, pane!

Ted'rozumim. Musim vam fict, jak hroznou véc jsem zpisobil
v Americe minuly rok a kolik jsem za to musel trpét. Vysvétli
to vSechno. — MiiZete mne doprovazet néZnym vzlykanim.

Budeme.

U vecere Diklivzdani, kdyzZjsem vidél krocanaleZet bezmocné
na zadech na stole, jsem si uvédomil, Ze uz nebude nikdy opét
hudrovat, ale Ze bude brzy nami spolknut. Mé svédomi bylo
hluboce pohnuto.

(vzdechnou) Nebezpecné svédomi.

Poté co deseti kilovy krocan zmizel, lehl jsem si pod stdl
a zacal psat dopis mé pritelkyni pani Hopkinsové, ktera Zije
ve Washingtonu D.C. a jejiz manzel je generalem. — Mam zde
kopii. Pane Kapitane, precetl byste ndm to prosim vSem?
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Kapitan:

Kapitan:
VSichni:

Julie:

Uprchlik:

Julie:

Joe:

Julie:

Dejte mi to! (¢te slavnostné) VaZena pani Hopkinsova: Vecete
Diktivzdani je za ndmi. Musim stale myslet na pohromu,
ktera postihla krocany. Miliony jich musely zemfit za stejnou
véc. — Ptate se, kde jsou vinici? — Podivejte se do zrcadla jako
ja ajednoho najdete. Samoziejme nikdo neprizna svou vinu.
Nékteri z nds se mohou pokusit vymanit se ze zodpoveédnosti
za zivot jediného krocana tim, Ze poukaZzi na to, Ze snédli
jenom kridlo, které mohlo byt odseknuto, aniZ by musel byt
zabit ptak. Ti, ktefi zapasili s jeho krkem nebo Zaludkem,
mléi. Rad bych védél, kolik lidi by se pridalo k demonstraci
pozadujici: ,,Prestarite zabijet nevinné krocany!“ — Zaujal uz
nove zvoleny predseda Spole¢nosti ochrany zvirat stanovisko
k tomuto zavaznému problému, jemuz Amerika Celi rok co
rok? — Vazena pani Hopkinsov4, je mi lito, Ze jsem se musel
zastat téch ubohych tvord, protoZe jsem ve Spojenych statech
nepotkal jedinou osobu, ktera by se jich zastala. Se srde¢nym
pozdravem Ja.

Nuze, poléva m¢ pot.
(povzdechnou)

Panové, mam dojem, Ze jste hodn¢ zbledli. Nebo mne moje
o¢i zarudlé slzami klamou?

At je tomu jakkoliv. Pani Hopkinsova odpovida: Julie, Cti pro-
sim!

(Cte) Vazeny priteli: obdivuji Vasi odvahu. Dotkl jste se pfimo
srdce nasi narodni bezpe¢nosti. Mlij manzel uvedl okamzité
tieti divizi do pohotovosti. Ale to neni vSechno. Ministerstvo
obrany pravé svolalo Krizovy vybor k naléhavé poradé a vlada
nezaviela po tfi noci ani oka.

A co prezident Reagan?

(podivd se do dopisu, zvedne oci a fekne smutnym hlasem) M¢l
prudké bolesti hlavy. (¢te ddl) Pani Hopkinsova pokracuje:
Pamatujte si, drahy pfiteli, my se budeme branit.
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Kapitan:

Joe:

Uprchlik:

Lékar:

Uprchlik:

Kapitan:

Uprchlik:

Julie:

Uprchlik:

Julie:

Uprchlik:

Joe:

Uprchlik:

Joe:

Uprchlik:

Kapitan:

Uprchlik:

Vsichni:

Neveédeli jsme nic o tomto straSném nebezpedi.
Byli jsme ur¢ité v zahranici, bud'v Acapulcu, nebo v Australii.

Ne, byli jste ve své zemi, ale cela zaleZitost byla utajena pred
verejnosti, aby nebyl nikdo vydésen.

Bylo to psychologicky rozumné.

Ke konci svého dopisu mne pani Hopkinsova nazyva pod-
vratnym zivlem a Svétova liga labuZnikd mne obvinila, Ze
jsem nepritelem krocant. Ja4 nejsem nepritelem krocand,
naopak, jsem ve vynikajici naladé, kdykoliv vidim krocana na
pekaci. — Musim prestat mluvit, protoZe se mi sbihaji sliny.
Mohl bych zacit prskat jako kocka.

(sméje se) OK. Pato. OK. Omlouvame se. Bylo to prazdné
podezieni.

Julie!

Ano, pane.

Miluji té.

De¢kuji, pane.

Joee!

Ano, pane.

Mate za zady lahev vina. Citim je;j.
Mate pravdu.

Pane Kapitane!

Ano, Pato.

Ja mam také lahev. Tady prosim! Nalijte to do sklenicek! —
Zapomenme na viechno a budme bratry v Kristu!

OK. Pato. Slibte nam, Ze se uz nikdy vice nezastanete
krocani!
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Uprchlik:

George:

Uprchlik:

Lékar:

Joe:

Uprchlik:

Kapitan:

Uprchlik:

Uprchlik:

Julie:

Uprchlik:

Lékar:
Julie:
George:

Lékar:

Uprchlik:

George:

Uprchlik:

Nikdy! Slibuji. — Dovolte mi, abych objal Georgea, nez si
pripijeme na smireni. (priblizi se k Georgeu, ktery ustoupi)
Obejméte doktora! (ukdze na néj)

(priblizi se k doktorovi)

Ne, obejméte Joea!

Ne, d€kuji, jenom dévcetem. Obejméte Kapitana!

D¢kuji. Uz jsem byl dnes objat. Nejsem naro¢ny. Pripitek
postadi.

(rozhlizi se kolem) Kdo zbyva? (krici) Julie!!! (obejmou se)

Scéna XII

Dole (v pristavu)
Na shledanou, milacku!
Na shledanou, mdj drahy Pato! (polibi se)
Na shledanou, Julie!
Kdy bude svatba?
Brzy.
My té ztratime, Julie.
Jsme velmi smutni.

Nebudte! - Podle proroctvi jedné staré cikanky budu 24 ho-
din pred svatbou prohlasen za ztraceného.
Prijdte nékdy zase!

Ano, prijdu, ale nejdiive musim vydélat néjaké penize.
(odchdzi, jeho omSely kufr se otevie a vypadne medvidek,
kulicky na hrani a détské pocitadlo — upusti kufr a odejde, aniz
by se ohlédl)
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George:

Knéz:

George:

Knéz:

George:

Knéz:

Lékar:

Knéz:

Katolicky Knéz na Tajné Misi

©

Scéna |

Budte vitan na palubé, pane!
Kajuta ¢islo 13.

Cislo 13? Nejste povércivy?
Vibec ne.

Dtivod vasi cesty, pane?

Jsem katolicky knéz. Mél jsem sen o hadovi s nékolika hla-
vami.

Toto znamena: Svede krasnou divku.

Alejajsem tohoto hada zabil, coz znamena vitézstvi. Zvlastni
hnaci sila mé pfinutila k tomu, abych se zuc¢astnil této vyletni
plavby. Moje mise je tajna. (vlozi pytlik do rukou Georgee)
Ned¢lni sbirka!

Ale, pane...
Ani muk!
(podivd se na to) Penize!

(podivd se na odchdzejiciho Otce, vezme si z ruky Georgee klic,
oci stdle upreny na Otce, prohldsi:) Musim ho chytit. (rychle
jej ndsleduje)
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George:

Scéna 11
V kajuté Georgea

(vstoupi do své kajuty s penézi za mlcenlivost) Nynizhodnotim
své bohatstvi. (vyprdzdni pytlik na stiil) Pani! Kdy prestaly
existovat papirové penize? Toto je navrat do stitedovéku. Tato
ned€lni sbirka nema naprosto zZadny smysl pro inflaci. Mu-
sim mluvit s mym mecenasem.

Scéna 111
V kajuté Otce

(klepe na dvere)

Dale!

Otce, nejsem ochotny ty penize spocitat.
Pro¢ ne?

Nechci oslepnout.

Je tojediny argument?

Ne, neni. Mimoto nenavidim drobné.
OK: Jenom micte! To postaci.

Pani! Malem bych byval zapomngl.
Copak?

Ve vasi sbirce byla polovina bankovky jednoho dolaru.

Vratte mi ji! Druha polovina tfeba dorazi ptisti ned€li.

Scéna IV

V kajuté Otce

(vstoupi do jeho kajuty) Pane, mohl byste mi prosim pomoci?
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Ovsem, co potrebujete?

Nemohu zavfit zip. Je na zadech a rukama tak daleko ne-
dosahnu.

Pro¢ jste prisla sem?
Bydlim v kajute¢ ¢islo 12, takZe jsem vase sousedka.

Jaka to prizniva a Stastna ndhoda! Netika Bible: ,,Miluj svého
blizniho?“

Ano, vskutku rika. Ja budu svého bliZniho milovat z celého
srdce.

Nelekejte mne!

MuiZeme vzrusit nase srdce.

Ja bych tak u€inil jenom s busicim srdcem.
Ja sklidnym srdcem.

(zavre ji zip) Ted jdéte zpatky do vasi kajuty!
OK. Tak zatim nashle! (odejde)

Ne! — (modli se) Otce nas, chléb nas vezdejsi dej ndm dnes
a neuved nas do pokuseni, ale vysvobod nas ode vseho
zlého. — Ale ona neni zlo. Ne, v zadném pripad€. Bylo by
rouhanim BoZimu stvorfeni fici, Ze ona je zlo. Naopak, je
Jeho mistrovskym dilem, a tak si zaslouZi muj obdiv, avSak
s patfi¢énym odstupem.

ScénaV
V kajuté Otce

(vstoupi)
Proc¢ jste zase prisla?

Néco mi spadlo do oka. Mohl byste to vyndat?

100



Cojeto?
Kousicek piliny.

Vytahnu velkou kladu z mého oka, a pak jasné uvidim, abych
vytahl smitko z vaseho oka. V dobach pokuseni musi ¢loveék
plnit Pismo svaté do pismene.

Je venku.

Ukazte mi to!

Tady. Podivejte se na Spicku ukazovacku!

Nevidim to. Asi potiebuji nové bryle. — Nyni muizZete odejit.

Je to priliS malé. — Mohl byste mi tuto broz pripnout pod
bradu?

(pripind ji broz pod bradou)
Jak se ti vede, milacku?

NuZe, zda se mi, Ze jsem pilot, ktery krouzi nad dvéma pa-
horky a ztraci orientaci.

Dekuji. — Doufam, Ze brzy pristanes.

Ted mtiZete odejit.

(Zebrd) Poskrabal byste mne prosim na zadech? Strasné to
svedi.

Poskrabejte se o zaruberi!

Ano, ucinim tak, ale pozdé&ji v mém pokoji. Dejme si
sklenicku!

Co byste si dala?

Whisky.

Nemam zde zadné alkoholické napoje, i kdyz musim ptiznat,
Ze mam prave poradnou Zizen.

Pojdte do mé kajuty! Mam whisky. M{liZete tam uhasit svou
Zizen.
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Knéz:

Pojdme ihned! Takova véc se nesmi odkladat.

Scéna VI
Vjeji kajuté
Dal byste si dal$i sklenicku?- Nevadi vam, kdyZ vam naliji?

Ne, v Zadném pripad€. Tuhle na druhou nohu. Pomiize mi to
udrZet se v rovnovaze.

Nemusime sedét u stolu. MUzZeme si lehnout. Postel na nas
ceka.
Muj status mi zakazuje takovy vystielek.

Pro¢? Jste Zenaty? Je vaSe manzelské postaveni takové
trapeni?

Nuze, je, a neni.

Je vaSe manzelka zarliva?

Ne, neni, ale mij pan je Zarlivy.

Nerozumim tomu, co myslite. Kdo je vas pan?
Bih. Jsem katolicky knéz.

Paneboze! Prisla jsem na palubu této lodé v amyslu, Ze budu
mit milostnou aféru s prvnim muZem, kterého potkam.

Nesetkala jste se se spravnym muzZem, moje drahé dévce.

Otce, odpustte mi! Jsem Spatné holka. Byl byste byval mym
prvnim muZem.

Jak vidim, prisla jste na tuto lod ke zpovedi. BoZi cesty jsou
tajemné. Mohu vam dat rozhreseni. Jste pokiténa?

Ne, nejsem. Nebyla jsem kiestankou, ale od nynéjska jsem.
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Knéz:

Clovék potiebuje ob¢as dobrou zpovéd. Vzpominam si na
svého kamarada z détstvi, ktery Sel ke zpovédi a priznal, Ze
umucil 99 much a zabil hejno divokych blech.

Zly chlapec!

Ovsem — zapomnél fict, Ze jako ministrant vyprazdnil
v sakristii lahev meSniho vina.

Dobry chlapec!
Nejsem si jist.
Otce, nemate rad dévcata?

NuzZe, mam. Jako maly chlapec jsem byl zapojen do mnoha
milostnych afér.

Opravdu?

Ano. KdyzZ mi bylo pét, Sest a sedm let, tahaval jsem mala
deévcatka za sukn€, a kdyZ mi bylo patnact, tahaval jsem
dospéla dévcata za copy. Dnes si s nimi jenom tfepu rukou.

Scéna VII

Na horni palubé
Otce, mé srdce je vaSim zajatcem. Musime zUstat pratelé.
Bylo by to zbyte¢né. Chcete se vdat, Ze ano?
Ano, chci.

NemotiZete toho cile nikdy dosdhnout se mnou. Ja se nemohu
oZenit.

Pro¢ pak?
Pro¢? Protoze musim zlistat vérny svému povolani a Bohu.

Lidska laska je krasna. Dava nam pocit bezpeci a Stésti.
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Knéz:

Mate pravdu, ale ja jsem s Bohem také v bezpeci a Stastny.
Musime se drzet naSich zasad, jinak obratime cely svét a Bozi
fad vzhdru nohama.

My dva bychom nikdy neobratili Bozi ad vzhiru nohama.
Jsme prilis slabi.

Treba ne, ale bychom jej podkopali. — Ne, moje drahé dévce!
Musime se rozejit, at se vam tato noc zda byt jakkoliv ro-
manticka. Ja jsem v této zaleZitosti zodpovédny Nejvyssi
Bytosti, a proto: Sbohem!

Vy jste kruty. Nerozumite Zenskému srdci.
Modlete se a Biih vam da vhodného pritele. (odejde)
Otce nés, jenz jsi na Nebesich, dej mi v tento den manzela.

(ndhle se objevi) Volala jste mne? Jsem totiz trochu ne-
doslychavy.

Ano, volala.

Co mi chcete rict?

Ze vas miluji.

Koneéné. — Hmatdm po milujicim srdci od doby, co jsem
priSel na palubu této lodé.

Jataké. Obejméme se!

To je dobry napad.

Ostatné, jak se jmenujete?

Joe, ale moji kamaradi mi rikaji jednoduse Jack.

Jack jako panacek na strunu?
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Knéz:

Dalsi Muz:

Knéz:

Dalsi Muz:

Knéz:

Dalsi Muz:

Knéz:

Dalsi Muz:

Knéz:

Dalsi Muz:

George:
Knéz:
VSichni:

Knéz:

Kapitan:

Scéna VIII

V kajuté Otce

(sdm pro sebe) Blizime se k pristavu. A ja se mam stale jesté
modlit breviar. PriSel jsem, abych str¢il nos do pohlavnich
radovanek, a ¢eho jsem dosahl? Ni¢eho. Malem jsem sam
podlehl této prijemné slabosti.

(tukd na dvere)
Dale! (potichu, protoZe ocekdvd své dévce) Ty maly Certe!

(vpadne do jeho kajuty a nadsené zdravi) At Zije Satan a jeho
plémé!

Cojsitekl? Ty zatraceny blazne?!
Kdo jsi, protivniku?
Katolicky kné€z. A kdo jsi ty, ty zrido?

Proboha! J4 jsem $§éfem Dabelské sekty. Mél jsem zde v této
kajuté potkat naSeho nového ¢lena. Jak vidim, peklo zase
prohralo. Cim vaAm mohu poslouzit, pane?

Zabij vSechny mouchy v této kajuté! (vezme si kufr a odchdzi)

Ano, zabiji.

Scéna IX
Dole

Otce, jste se svou praci spokojeny?
Ano, jsem, ale mohl bych ud¢lat jeste vic. — Panové!
Ano, Otce, poslouchame.

Nemohu vas spojit v manzelstvi, protoZe se nebudete Zenit,
ale mohl bych vas v§echny vyzpovidat.

Nuze.
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Lékar:
Joe:
Julie:

Knéz:

Nuze.
Nuze, nebylo by to zbytecné.
NuZe, panové, kapnéte bozskou!

Nic ve zIém! Sbohem!

Stary Muz hleda sviij Ztraceny Svatebni

Kapitan:

Stary Muz:

Kapitan:

Stary Muz:

Kapitan:

Stary Muz:

Kapitan:

Klobouk
(D)

Scéna |

Mohu uvéfit svym o¢im, Johnny? U¢astnil ses posledni vylet-
ni plavby.
Kapitane, musel jsem se vratit, protoZe jsem tu posledné

zanechal svij svatebni klobouk.

Je klobouk takova cenné véc, Ze podniknes vylet z Nové An-
glie ptes celou zemi?

Kapitane, tento klobouk je specialni. Nase kocka v ném
spavala. A nyni, kdyzZ je ztraceny, stale miiouk4 a hleda ho.
Moje Zena mé sem poslala, abych jej pfinesl zpét.

Kde jsi ho zapomn¢l?

To je dulezitad otazka. My jsme stafi pratelé. Nebudu d€lat
s celou zaleZitosti okolky. M€l jsem totiZ s sebou tajnou
milenku. Zatimco moje Zena Cetla jeji esoterické knihy, ja
jsem navstévoval opusténd mista v atrobach této lodé s moji
milou a v uchvaceni $tastnymi city jsem ztratil sviij klobouk.

Musime prohledat celou lod.
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Stary Muz: To neni nutné. Musime jenom vstoupit do mistnosti, ktera
byla nasi oblibenou skrysi.
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Stary Muz:

Kapitan:

Stary Muz:

Kapitan:

Stary Muz:

Kapitan:

Stary Muz:

Kapitan:

Stary Muz:

Kapitan:

Stary Muz:

Kapitan:

Stary Muz:

Kapitan:

Scéna 11
Kapitane, citil jsem se, jako bych byl v sedmém nebi. Byli
jsme jako dvé malé rozdovadéné déti.
(vzdychne) O détstvi, ty ztraceny raji!
O stafi, ty navraceny raji!
Pokracuj!

Promin! — Jsem trochu roztékany. Ano, honil jsem ji kolem
této zidle a chytil ji. Otocila se a vzdala se mi. Jeji nevinny
mlady obli¢ej zjevoval bezpodminecnou kapitulaci. Jeji
modré o€i se zaviely a rty se oteviely.

Ano, ano, ano, pokracu;!
Jeji rty se otevrely, aby byly libany bez konce.
Pokracuj, prosim pokracu;!

Poté jeji ptivabné télo kleslo do mé naruce, aby bylo hlazeno.
Posadili jsme se na tuto Zidli, abychom si uzivali sladkych
plodu télesné lasky. (posadi se)

Nepokracu;!

O, vidim mqj klobouk, tamhle v rohu. — PanebozZe! Co se
stalo? Nemohu vstat.

O Boze maj! Ty trestajici spravedlnosti! (pro sebe) Posadil se
do némeckého lepidla. — Johnny, Johnny, mtj drahy priteli.
Uz té nikdy neoddélime od této zZidle. To lepidlo je hrozné
aveécné. Spoji dva predméty navzdy.

Ty mé désis, Kapitane!

Zajdu pro Georgea.
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Kapitan:
George:

Kapitan:

George:

Kapitan:
George:

Kapitan:

George:

Stary Muz:

George:

Stary Muz:

George:

Stary Muz:

George:

Stary Muz:

Scéna II1
V chodbé
Georgee, strasna nehoda prave ottasla touto lodi.
Mam spustit poplach?
Byl jste véera totalné neSikovny a vylil to némecké lepidlo na
zidli!
Nuze, ja jsem byl Sikovny, ale ono mi vyklouzlo z rukou. M¢li

bychom zamknout dvere, aby si nikdo nemohl sednout na
tento strasny lep.

Je ptili§ pozdé. Jeden pasazér je chyceny.
Au!

Jdéte ho utésit.

Scéna IV

V mistnosti
Dobré odpoledne, pane! Sedite pohodIné?

Ty posmévacku! MuiZes si ze mne délat legraci, protoZe ti ne-
mohu zlomit Zddnou z tvych kosti.

Ne, ne, pane! Myslim to vazné. Je pro vas stra$n¢ dualezité,
abyste sed€l pohodIné, protoze nemtizete zménit polohu.

Nikdy?

Nikdy v zivotée!

Pokusim se dostat z kalhot.

To je zbyte¢né. Zanechal byste kizi.

Prosim vas, poruc¢iku, mohl byste sem poslat knéze? Musim
s nim v kazdém pripadé mluvit.
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George:

Knéz:
Stary Muz:
Knéz:

Stary Muz:

Knéz:

Stary Muz:

Knéz:

Stary Muz:

Je to Stésti v neStésti. Mame zde tentokrat jednoho, coz neni
pravidlem. Budte trp€livy!

ScénaV

V mistnosti
Co pro vas mohu ud€lat?
0, Otée, Otcée, naslouchejte mému ubohému hii§nému srdci!
Mluvte!

Jsem prikovan k této zatracené zidli, a nikdo mi nemuze po-
moci. Ale ja jsem si to zaslouZil.

Proc¢? (stoji pred nim se zaloZenyma rukama a napind jedno
ucho)

Z: Ja jsem stary blazen. Osvojil jsem si v poslednich tydnech

Spatny navyk. Podvadél jsem svoji Zenu, a podvadél jsem
svét.

Jak?

Drzel jsem siv mém domé tajnou milenku. Predstiral jsem, Ze
jsem namesicny, coz bylo potvrzeno deseti slavnymi psychia-
try. Tak jsem opoust€l svoji postel tfikrat tydné, dival jsem se
zp€t, abych se ujistil, Ze moje Zena mne nesleduje, a pak jako
kocicka: (pohybuje ukazovdckem a prostiednickem) hop-hop,
hopi-hopi—hop, nahoru do jeji komirky, kde jsem stravil noc
spic u hebouckych nohou onoho ptivabného dévcete.

Nuze, kdykoliv se provinime proti Bozim Zakon{m,
nastavime sipast protisobé: co ziskame necestnym zpiisobem
dnes, ztratime zitra. Myslete na to, muj synu! (odchdzi)

Ty humoristo! Ja bych mohl byt tviij déda.
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Kapitan:

George:
Joe:

George:

Kapitan:

George:

Kapitan:

George:

Joe:

Lékar:

Kapitan:

George:

Kapitan:

Scéna VI
V baru

Georgee, ten zajatec je vas pripad. Poskytnéte mu jidlo!
Joee, dejte milahev whisky! Musi zapomenout na svij malér.
(dd mu ldhev) Dostanete pro n&j néjakeé jidlo v kuchyni.

OK.

Scéna VII
Dole

Panové, mam pro vas dobrou zpravu. V Mexico City se kona
svétovy kongres védcli v oboru chemie. Védci jsou ochotni
nam pomoci. Jeden némecky védec okamzité poslal kolem
sviij klobouk, aby vybral penize pro transport naseho pacien-
ta. M¢l uspéch. Helikoptéra uz mifi do Acapulca jako my.
Neémci védi, jak to lepidlo rozpustit.

Jste muj velky pritel, pane Kapitane.
Jak se vede nasemu zajatci?

Ne prili§ dobre. Stézuje si, zZe nemuze vykonat télesnou
potrebu.

Doktore, nemate ,,No¢ni Zazrak“ ve své brasné prvni po-
moci? (,Nocni Zdzrak“ je slavné projimadlo)

Joee, vy nemate naprosto zadné tuseni o medicing. ,,Noc¢ni
Zazrak“ by celou véc zhorsil. (vrasti celo)

Doktore Bakere, zakazuji vam vrastit ¢elo! Copak nevidite,
jak jsem ustarany?

Kde je Pato?
Zastupuje mne na telefonu, protoze zna Spanélsky. Jsme spo-

jeni s Mexico City.
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Lékar:

Kapitan:

Uprchlik:

Kapitan:

Uprchlik:

Kapitan:

Uprchlik:

Kapitan:

Uprchlik:

Piloti:

Uprchlik:

Piloti:

Uprchlik:

Uprchlik:

Nepostacil by ten elektronicky tlumocénik?

Scéna VIII

Pato utika s jeho posledni zpravou.

(zastavi se na schodisti) Pane Kapitane, pane Kapitane,
posledni zprava. Rusti védci odesli na protest.

Pro¢?

Protoze ziskavaji své lepidlo z ¢erstvé pouzitych plenek.
Pro¢ jste je nepresvédcil o tom, aby zistali?

Snazil jsem se, ale marné.

Jdéte zpatky a pomoZzte helikoptére bezpecné pristat!

Scéna IX
V Kapitanové ridici mistnosti

Hrome! Telefon zase zvoni. (zvedne telefon) Ano, mluvi
zodpoveédny asistent Kapitdna Cooka. Kdo je na opacné
strané této horké linky?

(z amplionu) Somos nosotros, serior. Estamos acercandonos
al Puerto de Acapulco.!Ayudenos! Hay una torre muy alta
delante de nosotros.

No importa. Sigan volando, seriores, sigan volando.

(z amplionu) Gracias, senor.

De nada, para servirles siempre. (je slySet explozi — helikop-
téra se zriti)

K ¢ertu! — (pro sebe) Ted jsem si ale dal!
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Elektronicky
Prekladatel: Ja jsem elektronicky prekladatel. Poslouchej mé a nepierusuj

me! (uprchlik napind usi)

Elektronicky
Prekladatel: (preklddd) Preklad: To jsme my, pane. BliZime se pristavu

Uprchlik:

Uprchlik:

Kapitan:

Uprchlik:

Kapitan:

Uprchlik:

Kapitan:

Uprchlik:

Uprchlik:

Acapulca. Pomozte ndm! Pred namije vysokavez. (zménénym
hlasem) To nevadi. Lette, panové, lette! (zména hlasu) Diky,
pane! (zména hlasu) Neni za¢. Rado se stalo, a diky za vasi
pozornost.

(elektronickému prekladateli) Co jsi fekl, nebyla uz pravda.

Scéna X
Dole

(utikd) Pane Kapitane, pane Kapitane!
Ano. Posledni zprava?

Ano. Helikoptéra se prave zritila.

Jak se to stalo?

Nuze, pilot hlasil, Ze je pfed nimi vysoka ,,torre®. Ja jsem mu
fekl: To nevadi. Lette, panové, lette! Popletl jsem ,torre,
coZ znamena ,,véz“ s ,toro“, coz znamena , byk“. Byk prece
nemuze letici helikoptéte ubliZit, nebo?

Utikej zpatky, ty Babylonska véZi, a objednej dalsi helikop-
téru!

OK. (utikd zpét)

Scéna XI

(u sebe) Musim objednat dalsi helikoptéru. Kapitan mé honi,
jako bych byl jeho vojin, ale to nevadi. On je dobry ¢loveék
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a Julie je bajec¢na holka. Doktor je také dobry ¢lovek, i kdyz
mi nezlamal nohy. (voli)

Senora: (z amplionu) Si, senor.

Uprchlik: Por favor, mandenos otro helicoptero.

Senora: (z amplionu) Si, senor, uno esta en el aire. Voy a mandarlo al
puerto.

Uprchlik: Gracias, senora.

Senora: (z amplionu) De nada, para servirles siempre.

Uprchlik: (ve spojeni s piloty) ?Quién esta tosiendo? Kdo to kasle na
lince, prosim?

Piloti: (z amplionu) Somos nosotros los pilotos y aviadores. Vemos
una torre muy alta en frente de nosotros.

Uprchlik: No importa, sefiores, sigan volando, sigan volando.

Piloti: (z amplionu) Gracias.

Uprchlik: De nada.

Piloti: (zriti se: je slySet explozi)

Uprchlik: PanebozZe! Zase jsem spletl ,,veZ*“ s ,,bykem*.

Elektronicky

Prekladatel: To jsem ja, elektronicky prekladatel. UZ nebudu prekladat.

Uprchlik:

Uprchlik:

Ty jsi mne urazil. Mohu t€ jenom informovat o tom, Ze tvoji
komunikativni partnefi jsou mrtvi. Jdi si s nimi promluvit do
spiritistické sedanky!

(elektronickému prekladateli) Promin! (utikd pryc)

Scéna XII
Dole

(utikd) Pane Kapitane, pane Kapitane, ta druha helikoptéra
se zritila také.
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Kapitan:

Uprchlik:
Stary Muz:

Kapitan:
Stary Muz:
Kapitan:

George:

Pato, posad se a spi! Kdyz spis, nic neposkodi$ a neznicis. —
Nuze, panové, musime poslat naseho zajatce do Mexico City
autobusem, protoZe bychom zdecimovali Mexické vzdusné
sily.

(spi na schodku)

(nesen na jeho Zidli dvéma silnymi muzi) Kapitane, tady je
Sek. Odkazuji viechny své penize americkym sirotkdm.

Nebudes toho pozd¢ji litovat?
Ne, nebudu.

Diky, Johnny. (Kapitdn mu posadi jeho ztraceny klobouk na
hlavu)

(zatimco odchdzi) Stary Muz a More.

Konec
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Popisy k jednotlivym tituliim edice

V prvni radé edice pro podporu poznani v oblasti humannich véd
bylo vydano Sest titulii:

Tato edice je zaméfena jak na Sirokou verejnost, sttedoskolaky a studenty,
tak i na odborné kruhy. V oboru psychoanalyzy jsou sepsana tti dila.
Prvni se jmenuje ,,NAVRAT K ZAKLADUM - Po stopach podvédomi
a nevédomi“, druhé: ,,SUGESCE, AUTOSUGESCE A HYPNOZA“
atfeti:,,PROC SE SMEJEME - Psychologie a psychoanalyza humoru, ko-
miky a ironie“. Po tomto trojhvezdi, které zahrnuje vSechny slozky osob-
nosti: nevédomi (Navrat k zakladtim), podvédomi (hypndza), a védomi +
podvédomi a nevédomi (humor) nasleduje jedno dilo z oblasti pedagogiky
s titulem: ,PRAMENY STUDANKY PEDAGOGICKE PRAXE — Peda-
gogika, psychologie a psychoanalyza — misty s humorem®. Do této edi¢ni
fady je pojat jesté humoristicky roméan ,,0ZVENY LASKY* a stejnojmen-
ny scénar. Tyto zabavné texty mohou byt pouzity i ke studijnim uc¢eldm.

Nasledné popisy se nachazi na zadnich stranach obalu:

Popis k ,,Navrat k zakladim*“

Tato psychoanalyticka prace se obracijak na odborné kruhy z nejriznéjsich
oblasti zZivota, tak i na Sirokou verejnost se zajmem o hlubsi poznani
¢loveéka. Nabizi hluboky pohled do funkci podvédomi a nevédomi. Autor
osvétluje ¢innost dusevni soustavy ve snu, kreativnim procesu a dusevni
nemoci, kterou definuje jako symbolickou manifestaci zranéného vztahu.
Nosnymi pilifi této psychoanalytické prace jsou svoboda a vztah jako
zédkladni principy duSevni dynamiky. — VeSkera duSevni ¢innost, mimo
jiné i feSeni problémd, védecké poznatky, technicky vyvoj a uméni vychazi
podle autorova zjisténi ze zakladni funkce nevédomi, to je osvobozovani

Popis k ,,Sugesce, Autosugesce a Hypnéza*
Slovo ,,Hypnoéza“ se nachazi ve slovni zasobé téméi kazdého cClovéka.
Za timto vyrazem se skryva Siroka skala faktort, které jsou naplni to-
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hoto zvlastniho fenoménu fizené funkce duSevni soustavy. Autor uvadi
vSechny prvky hypnodzy, které jsou vysledkem veédecké prace americk-
ych, némeckych a dalSich badateld. Jako teoreticky psychoanalytik
pfipojuje vlastni osvétlujici komentare k existujicim fenoménidm hypnozy.
V ,,Zakladni teorii hypnézy“ nabizi nové porozuméni podstaty tohoto
fenoménu vedle dosavadnich uvedenych teorii prislu§nych expertd.

Popis k ,,Pro¢ se sméjeme*

Smich néas vérné doprovazi nasim Zivotem. Vime ale, pro¢ se sméjeme?
Odpovéd zni nasledovné: ,,Protoze ndm néco pripada komické.” Tento
postieh je sice spravny, ale velmi obecny a povrchni. Abychom vnikli do
Htajemstvi“ smichu, musime jeho pfi¢inu podrobit dikladné psycholog-
ické a ,,technické“ systematické analyze, o coz se toto dilo v souvislé te-
orii pokousi, pricemz nahlédneme do podstaty humoru, komiky a ironie.
Psychoanalytické rozuzleni nam v tomto dile podava kone¢né vysvétleni
»tajemstvi“ smichu.

Popis k ,,Prameny studanky pedagogické praxe*

Pedagogikajetradi¢néprili§zamétrenanadidaktikuapostradavseobecné
a to i mimo Ceskou republiku a Evropu psychologickou, predevsim ale
psychoanalytickou substanci, kterda ndm umozni lepsi orientaci v oblasti
vyuky a vychovy a vyvadi z bloudéniv omylu. Didakticka ¢ast této skromné
prace sice oslovuje konkrétné jazykare, je ale vSeobecné platna pro vSechny
predmeéty. V demokratickych spole¢nostech miiZeme pozorovat tpadek
ucebniho vynosu a rozklad chovani Zaka. Autor se pokousi nastinit cestu
k napravé. Sporadicky humor a kapitola satiry jsou vyrazem bezmocnosti
v8ech pracovniki ve Skolstvi. Stali se spolu s Zaky obétmi spole¢nosti, v niz
schazi zakdm prirozen€ uznavana autorita a smysl pro poslusnost, ktera je
dusi kazdé organizace nezbytné pro zdravou funkci spole¢nosti.

Popis k ,,0zvény lasky*
Tento roman je syntézou exilu s vlasti. V jeho druhé polovin€ se jedna
0 zavere¢ny boj proti komunismu v duchu humoru. O jakou zbran vlast-
né jde, ndm zjevi samotna ¢etba. Roman ma vSak vazné pozadi. Jedna se
v ném mimo jiné o hledani smyslu Zivota, ktery nachazi hlavni postava
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jako ateista nakonec v lasce, ktera se rodi po prekonani vlastniho ,,ja“ ve
svobode¢ ve spojeni s Bohem.

Roman je preveden i do zakladni formy scénare podle normy Hollywoodu
a je publikovan pod stejnojmennym titulem jako humoristickd komedie.
Scénar mizeme tedy ¢ist jako drama.

Popis ke ,,Scénari Ozvény lasky*

Toto dilo vzniklo podle stejnojmenného romanu, ktery byl preveden do
zékladni formy scénare podle normy Hollywoodu. Scénar mizeme tedy
Cist jako drama. Zatimco roman mé hodn¢ ,,odbocek®, musi se scénar
ubirat stale stejnou cestou, pricemz by se hlavni postava méla vyskytovat
témer ve vSech scénach. V této formé kinematografie se setkavame se
srovnatelnou strukturou jako u dramatu o étfech jednanich: situaci — kon-
frontaci — rozieSenim (u komedie).

Ve druhé radé edice pro podporu poznani v oblasti humannich véd
bylo vydano pét tituli:

Nasledné popisy se nachazi na zadnich stranach obalu:

Popis k ,,The Fans of Love*

Tato humoristickd komedie v anglickém jazyce byla ptivodné sepsana
v roce 1983 pro jednu filmovou spole¢nost Hollywoodu. Ponévadz se jed-
né o spolec¢enskou komedii, ktera ve Spojenych statech nema v televiznich
poradech tradici, nedoslo k jeji produkci, coz v§ak nikterak nesniZuje jeji
hodnotu v oblasti zdbavy ¢tenare, ktery se rad pobavi a zasméje. Urcité
poslouZi mimo ¢tenard se znalosti anglického jazykai studentiim stfednich
$kol, gymnazii a studentiim anglického jazyka na vysokych Skolach.

Popis k ,,Setkani s Dvornim $askem Nebeského kralovstvi‘
Tato humoristicka novela hleda pravy smysl Zivota pres veSkera pokuseni
a slabosti a zviditeliiuje omyly, kterym je ¢lovék vystaven a sice jak v privat-
nim, tak i ve vefejném Zivot€. S prichuti politické satiry se jedna o souboj
mezi atheismem s kiestanstvim a materialismem s hodnotami ducho-
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vnimi v duchu humoru, kde Dvorni $aSek Nebeského kralovstvi nakonec
vitézi nad svym ateistickym rivalem.

Popis k ,,Vrchni velitel Armady spasy*

Hrdina této tragikomické satiry pan Papousek vzal na sebe nelehky ukol.
Chce vykoupit ¢loveéka ze ztraty rozumu. Odchazi se svym zdravym sel-
skym rozumem na psychiatrii, kde je v jednom ze svych snii jmenovan
JeziSem Vrchnim velitelem Armady spasy. Se ztratou rozumu ¢Elovéka
zapasi na psychiatrii, bojuje proti nespravedlnosti a chudobé a zasahuje
neptimo do déni svétové politiky. Sklizi v§ak, jak tomu uz v Zivoté byva,
v malych i velkych bojich jak vitézstvi, tak i porazku. Nedostatek Lasky
a smyslu pro Spravedlnost v politické oblasti a Zlo nakonec jeho snahy
zC4sti zmari.

Popis k dvojjazycné verzi ,,The Fans of Love* + ,,Fanousci Lasky* -
dvojjazyéné
Tato humoristickd komedie v anglickém jazyce byla ptivodné sepsdna
vroce 1983 pro jednu filmovou spole¢nost Hollywoodu. Ponévadz se jed-
na o spolec¢enskou komedii, ktera ve Spojenych statech nema v televiznich
poradech tradici, nedoslo k jeji produkci, coz vSak nikterak nesnizuje jeji
hodnotu v oblasti zabavy Ctenate, ktery se rad pobavi a zasméje. Urcité
poslouzi mimo ¢tenard se znalosti anglického a ¢eského jazyka i studen-
tam stednich Skol, gymnazii a studentim anglického jazyka na vysokych
Skolach. - Prelozena verze do Ceského jazyka ma usnadnit porozumeéni
humoru iv cizim jazyce.

Popis k ,,Navrat do Zivota“

V tomto dile autor spojil venkovské prostiedi se svétem a politiku a lidov-
ost s filozofii v duchu humoru. O sexualité se mluvilo na rozdil od nasi
doby s odstupem pouze v duchu lidového humoru, tvorila vSak soucast
védomi. Laska je naproti tomu ztvarnéna bez humoristické prichuti. Zeny
byly tehdy hluboce véfici a tak si braly pti setkani na musku humoru pouze
zenskou sexualitu, aby nezhresily, coZ autor neprimo literarné ztvarnuje
a uchovava.
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V nasi dobé¢ vladne obraz sd€lovacich prostredki a pocitac, coz siln€ osla-
buje vztah ke knize. Spole¢nost je materialné zamérena, penize ovladaji jeji
védomi, duchovni hodnoty se vytraci. Pisemna elektronicka komunikace
statnich zaméstnancid nefunguje. I tyto nedostatky spole¢nosti se dostav-
aji do hledi satiry.

Autor uvadi radu vlastnich cizojazy¢nych textli pro ¢tenare se zajmem
o cizi jazyky. VSechny texty jsou nasledné prevedeny do ¢eStiny.

Téma romanu spociva v hledani Pravdy v riiznych ¢astech a oblastech dila.
Pozvolna se do d€je vloudi i humor a pramen tvir¢i svobody. Déj je vloZen
z velké &asti do farnosti Zitkovskych bohyni od Jitiho Jilika a od Katefiny
Tuckové.

Autor jako student v Zadpadnim Némecku.
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Odesel vroce 1968 jako nepotiebny branec do Zapadniho Némecka, kde
absolvoval realku a gymnazium pro dosp€lé. Nasledné studoval v Némec-
ku a ve Spojenych statech jazyky a literaturu. Studium ukon¢il statnicemi
a doktoratem a poté ucil mimo jiné i na univerzité sttedovékou némeckou
literaturu. M4 hluboky nahled do psychoanalyzy, coz uplatnil jako autor
psychoanalytickych dél. Hodné cestoval a pobyval ve Svéte.





